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UNCASG to send
aid proposal
to Legislature

by Gina Blackwoed
Staff Writer

A red in Basic Ed ional

If the bill to raise aid to private ecol-
leges goes through, less money will be
available to students in the UNC
system b there will be less

Opportunity Grants, a major source of
financial aid, has made the search for
alternate forms of educational finan-
cial assistance a neccessity.

The lowering of the income eligibili-
ty ceiling along with this reduction of
BEOGs has severely cut the number of
students who can receive grants.

“Last year (1980-82) a family of four
with an annual income between
$25,000 and $30,000, total assets of
$25,000, and one dependent in college
was eligible for grant funds,” stated a
proposal for tuition support for North
Carolina students.

This year the upper limit for annual
income was $19,000. This $6,000 reduc-
tion in the income eligibility ceiling
caused a drastic drop in the number of
students receiving financial aid.

Approximately $18 million was ap-
propriated by the N.C. General
Assembly for Aid to Private Colleges
and Private Colleges Legislative Tui-
tion Grants. None of this funding is
made available to public college
students.

Aid to Private Colleges, a program
started in 1972, is designed to assist
North Carolina’s private institutions
in the education of N.C. residents.

The sum of $200 is available,
through current legislation, to private
institutions of higher learning for each
full-time North Carolina
undergraduate student at the institu-
tion,

“Early in the summer a super-
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money in the general fund, Yocum
said.

Lt. Gov. Jimmy Green and former
Governor Terry Sanford are primarily
the backers of the bill to raise the aid
to private colleges.

“The private colleges are pushing
for this extra money on the grounds
that the UNC system is state-
supported competition,” Yocum said.
“They believe that they should
receive ion for the
who are lost to state-supported
universities."

“Private colleges are less cost effi-
cient so their total cost of educating
students is higher,” Yocum said. “If
they were more cost efficient, they
could draw more students into their
schools.”

Private colleges want the extra fun-
ding from the state but they do not
want to follow any of the rules that go
along with the state support and they
still consider themselves to be
private, Yocum said.

At their September meeting, the
University of North Carolina Associa-
tion of Student Governments propos-
ed that:

oThere be created a state tuition ad-
vance fund with an annual increment
until it reaches a level which will have
stability as a revolving fund.
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A new homecoming queen will be

y by the reig

even though SAAC feels like the contest is unfair.

Draft prosecution

Justice Department says it will begin prosecuting non-registrant;

second warning before the prosecutions begin. Their
names will then be turned over to the FBI which will
take over the rest of the process.

by Eiman Khalil
Staff Writer

Draft Eog.h.tnunn was mtrodueod again by the

Carter

ation in the

sThe loan programs hnvn a non-
punitive pay back “This
would hold the institutions responsi-
ble for the collection of the loan at an

peal to raise the aid to private colleges
to $1,500 per student per year,” Jim
Yocum, Student Senate president,
said. “After protests were lodged by
the University of North Carolina
system, UNCASG (University of
North Carolina Association of Student
Gover ), and state legisl

the committee merely voted to recend
the roeommendntinn and voted to ap-

ble rate and d eligibili-
ty,” the UNCASG proposal said.

#All North Carolina students who
attend accredited colleges or univer-
sities within the state, public or
private, be eligible for tuition loans to
attend North Carolina institutions.

“The UNCASG will send this pro-
posal to the General Assembly and
,' will take place there,” Yocum

pro i the
noed {or Aid to Private Colleges.”

Justice.

A list of 134 names of possible non-registrants has
already been turned into his office. The list of names
was reduced to 108 because some people listed were
aliens and are thus exempt from registration. Now
the Justice Department plans to seek out the young
men who should have registered but did not.

Letters will be sent to those young men on the list,
telling them they should register or prepare for a
maximum penalty of “five years in prison or a fine of
$10,000," Russell said. They will, however, receive a

h of the Soviet
Union's invasion of Afghanistan. In the two years
since its introduction, many young males in the draft
area age have registered; many have not.

Altllou(h an exact figure of the number of non-
is ‘not known, the federal government
pl:nl to begin prosecuting as many as possible.

“Some estimates (of non-registrants) range as high
as 20 percent,” said John Russell, spokesman for the
Public Affairs Division of the U.S. Department of

to eatch all of them.”

despite the p

g queen

SAAC questions
judging process,
qgueen selection

by Lola Britt
Staff Writer

The Society for Afro American
Cultures held a meeting Tuesday
night in the cultural center to discuss
Alpha Phi Omega's homecoming-
queen election procedures. The
students felt there were several
diser ies in APO's h ing
queen interviews. They are as follows:

*The questions were not standardiz-
ed during the interview.

*The selection process was not ade-
quately publicized.

oThe criteria for judging was not
completely clear. *
u;‘l‘hn judges did not have all applica-

“The issue is not the five young
black ladies who we felt were qualified
and were eliminated,” Jesse Dillard,
president of SAAC, said. “The issue is
the procedures and policies of APO
that put these and other candidates at
a disadvantage.”

When asked whether the government would make
good on its claim to prosecute, Russell said, “Yes.”

When asked whether or not all registration
evaders would be caught, he said he did not believe
that all of them could be caught hut said that “the
government would do everything in its power to try

Russell said the Reagan administration was giving
the Justice Departmnm. “full support” in :u oﬂoru

y of the

issue. In addition, the Office of Management and

Budget has allocated “all necessary monies need-

language,” he said.

ed to contact the young men."

When asked about the cost of the nationwide ef-
fort, Russell said he had no idea what the cost would
be. That would depend on how long and how strong
the effort would be, he said, adding that Congress
would be the Body. to go to get money allocated.

When asked whether the draft registration was a
failure, Russell said that would not be a fair state-
ment. To call it a failure would be to use “harsh

, Representatives from SAAC and
from APO along with their advisers
met with some University officials to
discuss the discrepancies and a
possibility of a write-in candidate. The
request for a write-in candidate was
denied.

“The reason we disagree with
write-in votes is because the purpose
of having the judges is to ntee
thn the girl who does p‘tu.:;:cud

i queen will repi the
University well,” Harold Davis, first
vice president of APO, said.

Carla Watson, a senior in accoun-
ting and sponsored as a contestant by
Delta Sigma Theta sorority, said, “I
feel that the interview was relaxed,
but the procedures used were not fair
for all of the candidates.”

Desdy Hill, a senior in speech com-
munications sponsored by and presi-
dent of Alpha Kappa Alpha sorority.
said, “I don't think that the majority

(See ““Election,” page 8
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Students protest at a 1970 Peace Retreat. Although
no wars exist now to involve the US. citizens, the

will still pr draft resisters.

Gay cadldate for city council post tired of threats

by Mike Mahan
News Editor

Bob Hoy, past president of NCSU
(State) Gay Community, is tired of the
constant threats and hassling he has
received since he announced his inten-
tions of running for eity council post,
Aug. 26.

Hoy said he has received several
threats over the phone ranging from
“You ought to stay in the closet” to
“You're a faggot; you ought to be kill-
ed.” He also said he has had problems
with keeping campaign posters up.

“I realized my campaign was going
to cause an adverse reaction with the
public, but I didn't think it would this

much,” he said, adding that loss of
posters has been “particularly
vicious” along Avent Ferry Road.

“I feel like if I was running as a com-
munist I would get much less flak,” he
said. “It's very frustrating to lose 76
percent of the material we put out.”

Hoy, a student patrol officer at
State, said that since last Friday when
he started putting up campaign
posters and signs, he has lost 119 signs
which he has planted in the ground
with stakes and found 36 posters
shredded.

“The poles cost 25 cents apiece and
the signs cost 14 cents apiece,” he
said. “We're t.rymg to replace them
but we're running out of money.”

Hoy said he has contacted the
Raleigh Police Department about the
threats and loss of campaign material,
and they suggested he tap his phone in
order to find where the threats are
coming from. It was also suggested to
him that he get some kind of protec-
tion.

Hoy, though, isn't going to tap his
phone or get the protection. He said
he is going to disconnect his phone
soon anyway and that the protection
would cost too much.

When Hoy, 27, announced his inten-
tion to run for the district D position
in city couneil, he termed his decision
to run as a “largely symbolic” gesture
toward the gays.

SAE establishes committee, purges members

by Ana Heustea
Staff Writer

Adhering to stipulations placed on

it by Student Development, State's

Bummed out?
A transient lies on a nearby bench unaware of EM. Vdcn-

tine’s plans to alleviate him and others on gh
Street.

chapter of Sigma Alpha Epsilon has
formed a new Alumni Commission
which has the task of reviewing the
fraternity's members and purging
those who do not live up to the frater-

S(a" ohoto by Cleyton &nnklzy

nity’s expectations.

Five SAE members have been purg-
ed; one was suspended from
brotherhood until after graduation
and several were put on academic pro-
bation. No SAE brother can let his
GPA fall below 2.0 for more than two
semesters, Bill Thorne, SAE's
treasurer, said.

“It's something that has been pain-
ful to me and the fraternity,” SAE
President Buddy Kinlaw said of the

pur!inz~
trial process is sanc

SAE may be able to regain its lease
during the spring semester. Thorne
ldd the stipulations have been met

and he sees no problem in getting the

The Alumni Commission consists of
six alumni members who live in
h.

The commission was responsible for
the pur;lnl trials and will monitor the
brothers’ academics and socials, accor-
ding to Hopkins.

To fulfill Student Development's
tupuh'.iou. the fraternity has hired a
adviser, Lou White, to live

uonod by SAE I law,
to Alumni Commission member John
Hopkins.,

SAE is working toward regaining
the lease on its University house on
west Fraternity Court, which was lost
over the summer because of a series of
occurrences beginning about three
Tt A suneciiag b Lamy Oron,

De

The latest occurrences which caus-
ed the fraternity to lose its lease were
two bottle-throwing incidents.

Two years ago SAE was pnt on pro-
of fi

with the brothers in the house.

SAE three pledges during
rush this fall, but Kinlaw is very pleas-
ed with the number.

“There just didn't seem to be that
‘many people coming through rush,” he
said. “The fact is we have three ex-

& week,” Thorne said. “We had a lot of
small, really personal parties, with a
lot of one-on-one contact.”

Tho m. membership is ap-
P !} Thoruuld.lotlny

bation b
Grlda nid Llur bul conduet
d SAE's

(See “SAE," page 8§

He said he doesn't regret that deci-
sion now, but is upset at the reaction

depressed,” he said, adding that the
threats and loss of campaign material
are not going to supress his campaign.
“All I ask is to be able to run a cam-
paign like anyone else in this
democracy,” he said.

“Anybody who takes a stance on an
issue and says he doesn't regret it at
some time, of course, is not telling the
truth. Overall, it's been my decision
and I have to live with it. I could say
some good things have come from it.

“Just the fact that someone took a
stance ... to let someone know that

inside

— IRC passes the buck to SGA.
Page 2.

— Cavs to feel Pack’s wrath. Page
4

— Harriers to run against lech,
Mountineers. Page 5

— Leon Jordon and his Continen-
tals to perform. Page 6
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Correction and clarification

The Technician's Monday editorial erroneously stated that the dormitory
under construction next to the general athletics facility 1s being built to house
athletes. According to Associate Dean of Student Affairs Gerald Hawkins, the
original reason for building the 500-bed residence hall was to accommodate
athletes but that plan has since been changed

State’s Athletic Department officials decided in November 1980 that their
fund-raising organization, the Wolfpack Club, was unable to finance the dor-
mitory, according to Hawkins. The University is currently funding the project.

However, Hawkins said no decision has been made concerning the numbtv
of athletes who will be allowed to live in the dormitory. He said he “feels sure”
ity of beds will be made available to non-athletes since the Wolfpack
Club is havmg difficulty raising enough funds to pay for the general athletics
facility and could not possibly finance the dormitory too. The Athletics Depart-
ment has financed part of the construction cost for the residence hall, but no
decisions have been made by University officials concerning reimbursement to

department.
Hawkins cited two reasons why the dormitory is being built next to the
general athletics facility. The first was the availability of land in that area and the
second was the density of dormitories on all other pats of campus.

we exist. We should have our civil
rights like anyone else. We're not so-
meone to hate and loath all the time."

Hoy said he feels like he's in a “z00.”
His friends are backing off from him.
He walks into a bathroom and
everyone runs out. People snicker at
him as he walks throughout the cam-
pus. A window in his apartment was
broken. An egg was thrown at his
apartment. His motorcycle’s gasoline
line has been cut twice.

“It shocks me that it's such a big
deal,” he said. “It's hard for me to
fathom.

“I'm just a person.”

weatherx

Today — variably cloudy with a
high in the mid-70s. Lows will
drop into the 40s. Weekend —
fair and sunny weather make for &
pleasant homecoming weekend.
Highs around 70 with lows in the
40s. (Forecast provided by stu-
dent meteorologists Joel Cline,
James Merrell and Allan Van
Meter.)
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Oprimiomn

A paper that is entirely the product of the student body becomes at once lbf olﬁnll organ
through which the thoughts. the activity. and in fact the very life of the campus, is reg-und (8
1> the mouthpiece through which the students themselves talk. College life without its journal is

hlank.

— the Technician, vol. 1, no. 1, February 1. 1920

Benedict Arnold look-alike

At its Sept. 24 meeting, the Inter-
Residence Council voted to take no posi-
tion on the administration’s proposed plan
to institute five all-freshman dormitories
next year. By its action — or inaction — it
has taken a stand; it has in effect endorsed
the administration’s plan. The residents of
the four dormitories scheduled to be con-
verted — Metcalf will remain an all-
freshman dormitory — should consider
themselves insulted by the IRC's latest
vote.

The IRC is supposed to rep the

be no point in having elected student
leaders.

Those students who live in Tucker,
Bowen, Sullivan and Lee dormitories and
are opposed to the plan should first tell
their IRC representatives. If that does not
produce results — and the outlook for
that is grim — then students should start
petitions and write letters to the Techni-
cian or to their favorite administrator from
among the following: Director of

# Resldence Life Charles Oglesby,

ciat Dean for Studmt Affairs

students who live on campus, not the ad-
ministration. Perhaps part of the problem
stems from the attitude among the IRC
leadership: according to IRC Vice Presi-
dent Bill Peery, the proposed plan is
definite and there is no use trying to
change it.

Where is it written in the sky that the
administration’s proposal is final? As long
== : e d e g

the p
ammgemems Awud “the IRC should
work to carry out the final solution — a
solution agreed upon by (hc IRC, Student
Go and, most , the
residents who will b. affected by the | phn
But no solution has been agreed upon by
those three groups; if every student leader
adopted Peery’s viewpoint, there would

American Journal

Charles H Vice Ch llor for
Student anln Bunh Talley or Acting
Ch llor Nash Wi d

The IRC representatives from the four
dormitories that are becoming all-
freshman are opposed to the plan. Many
of the residents of those dormitories are
opposed to the plan. Judglng from

admlnlltnﬂondounotuahnﬂnnamt
of student opposition since the one
organization responsible for telling them
— the IRC — didn't. 'l'hcbuckhubun

©1984 D-wiesToN
Conservative Thought

Priest exemplifies inconsistencies of Left

The appearance of Daniel Bermigan, a
Catholic priest, at State Tuesday afternoon il-
lustrated many of the inconsistencies within
the far Left in the United States — incon-
sistencies which have existed for years.

The first of these was in the co-sponsoring
of his visit to Raleigh by the local Catholic
diocese and the Greensboro Justice Fund — a

da front of the atheistic C

pascdtoStudcntf' ps
quduship can do a bdur )ob of

the
job at which the IRC has falled miserabl

— @ copied from religi

Workers' Pany A member of the justice fund
distributed articles sympathetic to the CWP —

were mixina

Dream community preferable to sterility

grand old theaters, what's left of them, sit in
decaying neighborhoods where fear of crimes
cmnmmdbyp.ophwhoun‘tgﬁou!kupu
away those who have left

So instead of nununng the community of
the past we entertain a future filled with in-
dividually owned techno-toys: video discs and
cassettes; seven-foot television screens; cable
TV with hundreds of channels; dishes for
receiving direct satellite-to-home transmis-
T TS N P T OB T 0

David Armstrong
W

a batch of clever — and expensive, you may
be sure — electronic toys, anyway?

And what's so great about working at
home? Oh, I've heard the arguments for it. In-
stead of driving to the job and wasting all that
energy, the arguments go, we can work safely
and ecologically at home. Heck, we can labor
in our ratty underwear, if we want to, with a
half-eaten sandwich and a drink at our ter-
minals. Like all progress, it's happening
because it's good for us.

Sounds great, but again it's the social aspect
that's missing from this technocratic vision of
Utopia-around-the-comer. What happens to
the friendships most people make at work by
coming into contact with living, breathing
human beings? What about the political
power that people who actually see one
another every day acquire when they

fleeting, among moviegoers. We share the
same waking dreams.

That's all changing, of course. Movies,
which once provided a cheap night out for
middle-class and working people, now cost
$4 and $5 a head as Hollywood cranks out
fewer films with ever-inflating budgets. The

applications,
the home entertainment center is being pro-
moted by g

? Who is going to land — or be
assigned — the bulk of the stay-at-home jobs?
Women? Will the kids be there too? Call me a
mossback conservative if you like, but the per-
sonal and political implications of the new
technologies are, to my mind, far from

turers — unvasllmpmvemcntw«!lwbad
old days when people actually had to move
from one place to another. Personally, I'm not
so sanguine. l'llmhﬂnlodlhﬂllydgohg
out to the movies, the

So as another baroque movie palace is
reduced to rubble or abruptly mutated into a
four-plex, our lives too are scheduled to be
remade. Me, | prefer the floating dream-

of the old build the silver

of the old th and the gritty

big
enough to drive a Mack truck into and disap-
pear. What's so great about staying home with

but ble reality of the workplace to the
shiny, sterile, solitary future being designed
for us.

Here and Now

politics with religion long before the Rev.
Jerry Falwcll foundcd the Moral Ma}ority
“Noi " is d to

mean peaceful — ff illegal — protest, such as

. that practiced by Mohandas Gandhi and Mar-

tin Luther King Jr. Berrigan’s activities —
irom napalming draft office records to

missile — are clearly
inconsistent with the iol he

peared most wcu pnmanged His luponu

to the of he

everyone should pracﬂcc ch disobedience
as At one

; later,

Wi
polmht‘ ‘dvﬂ‘ bed

d the

The CWP involvement with the ap-

pearance wn quite inconsistent with

While he ad-
vocates non-vlohm:a — and urged young
Americans not to fight in Vietnam — the
CWP glorifies those shot in Greensboro as
“fallen soldiers” who died fighting for the
communist goal of violent overthrow of ex-
isting government.

Perhaps the ultimate irony was the
“capitalist” activities of the leftists which occur-
red in conjunction with Berrigan’s ap-
pearance. A justice fund member sold Sandi
Smith (one of the five CWP members who
died in the Greensboro incident) posters and
“Plowshares Eight” booklets as part of the
“fund-raising” goal of the tour expressed by
the fund’s executive director, Marty Nathan.
A student distributed handbills oﬁcﬂng a free
four- wuk mul period for a ‘“radical

preac
Ahhough obvlously a man o( acti

— all in the finest tradition of

. free enlcwl\u.

'Ldﬂsmhthzlhudsmmumnlmuh-

rigan is an c

P ﬂ'
tradicts himself. In the g d

—nnw‘um
ts b R,

session following his speech, he gave no clear
response to any question — although it ap-

Matt Maggio is a staff columnist for the
Technician.

N-O-W spells end of savings accounts

WASHINGTON — Ronald Reagan and

other parents must wonder why their children
don't save money anymore. In March,
Americans withdrew over $1.7 billion from
passbook savings accounts alone, a new
record for any one-month period.

What happened to the Great American
Savings Account?

Well, Mr. Pressdent it's gone — like a
broken piggy bank."With inflation hovering at
13 percent annually, the measly 5-percent
passbook account is at worst a waste of time
and at best a childish exercise in thrift.

Most people we know have given up saving

entirely. They can't afford it. Rents are pro-
hlbll!vclyhigh home loans are out of sight
and heating bills have, for some, made
groceries a luxury.

What's most startling is that young
Americans who've chosen to live alone in
greater numbers than ever befom aren’t even
trying to “put a little away.”

Maybe their parents never gave them piggy
banks, yet most of our friends don't even

how to save. With what little money

Americans from saving these days. Once
away from Mom and Dad, the free spenders
want to duplicate quickly the life they've left
L s g

Maxwell Glen
Cody Shearer

stylish fumniture, vacation time and some of
the most frivolous kitchen gadgets imaginable.

An Ohio couple we know couldn’t wait until
they were married to drop $3,000 on an anti-
que bedroom set. The collegiate couple, both
of whom are on scholarships, plan to honey-
moon in the Middle East as soon as they get
married and find the money.

Like many Americans, rhxs couple also has

pened a NOW for

M Iﬂt togeth« These new ‘“interest-
are more
dangerous than credit cards and will enable
thousands to flush their savings from high
school down the drain.

Though NOW accounts were originally
designed for older, wealthier d

real interest. Many banks penalize customers
for falling below the minimum balance, while
others charge for each transaction. These two
fees could possibly wipe out the annual in-
terest in several months; some institutions

. refuse to pay any interest for an entire year if

you goof once.

Nevertheless, by mid-March almost $36.6
billion had been deposited in new NOW ac-
counts — 10 weeks after the federal govern-

spend NOW what you eamed THEN.
No one can be sure why young
50 uninterested in saving for the

duyvcuughlonumhyoungpeophuweﬂ
And though it's hard to say for sure, it looks
like some have dumped everything into these
accounts so they can eamn interest and write
checks too.

NOWs may sound p

Though
they're no way for young people to earn any
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The Technician wants YOU to join the staff.

Like to write? Then you are our kind of person.

Come by the offices in Student Center suites 3120 and 3121

and talk to any of the departmental editors.

Criex.

Criers is § p.m. the date of publication for

Technician is in no o un
Crier itam. bl

[GERARD (' NEILL will give @ lecture st UNC,
8pm, Oct 6.

SUPER STUDENT SPECIAL Aveilable im-
1 & 2 bedroom

RECORD CONVENTION 5. Sunday, Octoberd,

108. 75 Dealers St

o

oling, Buying, Trading
Albums and 45's, 1850's to 1980's. $50 6
mission. Big Barn Convention Center. Daniel
Boone Antique Village. Hillsborough.

COMPLETE B/W Derkroom gesr. Durst
Zaiss Lens, Trays, T

MEETING for all those signed up for BADMINTON CLUB - Anyone interested in
bresk partiapating in the Badminton Club should
short but very important
Mon, Oct 5, m 213 Carmicheel Gym, &
pm

4H COLLEGIATE CLUB mesting, Oct. 6, 7:30
p.m, 308 Ricks Hall

OPEN RACOUETBALL  Entries are now be-
ing wken in the Intrsmural Office through
Oct. 21 Play begins Oct. 28.

PREMED/DENT CLUB will meet Tues., Oct

couraged 10 attend.

Take us tailgating!

BARBECUE
WOLFBURGERS
CHICKEN

and all the trimmings
Ricky Layton, Manager

OON MURRAY'S
[Far oecue

To $500 sch

NUCLEAR ENGINEERING FRESHMAN

SCHOLARSHIPS

will be

Department
To apply,

ded based

upon merit to presently enrolled freshman in the

of Nuclear Engineering.

in NE

Department

offices, 1110 Burlington Engineering

Laborastories.

Application deadline: October 30, 1981

A STUDIO THEATRE
PRODUCTION

100 STORY

by EDWARD ALBEE
and

IMPROMPTY

by TAD

FREE
OCTOBER 1,2,3

THOMPSON THEATRE

OO XXX XXX XXXXY

XXX

MISSION VALLEY SHPG: CENTER

University Food Services N.C.S.U.
2nd Anniversary SPECIALS! Oct.2 and

Commons: Barnacle Burger 92¢
Annex & Celerity Line: Cheeseburger & Small Fries 92¢
Sunrise Creamery Emporium: Milkshakes 92¢
Cutting Board: Anniversary Hoagie 92¢

QXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX>’2

00X xxx X -R AT E D xxxxxxxxxxx s

AN ALL ADULT APARTMENT
COMMUNITY IN A NATURAL SETTING

$50.00
REFERRAL REWARD
X-TRA CASH

FOR ANYONE WHO MOVES IN

O0000 X-TRA SPACE IN STUDIO,
ONE & TWO BEDROOM
“o:oooo""oo APARTMENTS
00000 X-TRA ROOMY,
X-TRA NICE AMENITIES

X-TRA BIG CLUBHOUSE
$20.00 OFF RENT

FOR IMMEDIATE OCCUPANCY

SAVE $240 ON A 12-MONTH LEASE,
OR $120.00 ON A 6-MONTH LEASE
LIMITED TIME ONLY

X-CEPTIONAL OFFER!!!
XXXXXXXXX THE ORCHARDSXXXXXXXXXX
851-1910
1130 CRABORCHARD DRIVE

4{OFF AVENT FERRY RD.)

XOOOXXXXHXXXXX XXX X XHKX XXX XX XX XXX XXXX

O‘(XXXXXXXXXXXXXXX

o)
o
00200

XXXXXXXXXXXXXXXXXXXXXX XXX XHXXXXXXXXXXXXXXXXXX

NCSU PHOTOGRAPHY CLUB will have an
organgationsl meetng on Tues, Oct 6,
Brown Room, 7 p.m. All interested students
imvited (0 attend. New inpu! welcome.

FOUND Benphke female puppy call
1375523, 6847

Sat, Oct 3, 57 pm,

PG PICKIN - 3
Bapust  Student Cemter,

NCSWMeredith
AGROMECK LAYOUT STAFF meets Sun,
Oct. 4, 8 pm. in the office. Layout seminar
in Nov. will be discussed

BUCKEYE CELLULOSE CORP will be adress
ing the TAPPI meeting Mon, Oct 5, 6:30
p.m, 2010 Biltmore. ints techiques
geared toward Pulp end Paper Careers wil
be dscussed. Snacks and beverage

International culsine
Intimate atmosphere
Quality handerafted fooss
Lounge (mixed beverages avallable)

2412 HILLSBOROUGH STREET _ RALEIGH

The ‘Also Adds’

You can get a good meal at most restaurants. Howr
ever, it's often the little “Also Adds’’ that make a
place really stard oyt.

At the Rathskeller, we have a lot of “'Also Adds".

In addition to things like Homemade Breads,
Soups, and Desserts, we “Also Add" things like
real butter, real whipped cream, Dijon Mustard,
I fresh vegetables, and premium Yuban coffee.

We “Also Add" Homemade Special dishes, pré-
pared from scratch daily.

We “‘Also Add"’ a wide menu variety, from vegetari-
an Super Spuds to U.S.D.A. Choice Steaks.

The list goes on. See for yourself at the Rathskeller
for a meal or just relax in our lounge.

Hours
11:30— 10:00 Sun. P

5:00— 10100 Sat.
Brunch Sun. 11:30-2:00 '
Lounge open nightly t 1:00

| rathskeller

2412 Hillsborough St.
Raleigh. N.C. 821 5342

BRAGAW
GENERAL
STORE

737-3096
737-3096 6am - 2am

OCTOBER SPECIALS

Early-bird Special

ham biscuit,
coffee or small
cold beverage, &

small juice

$1.50

6am - 8am

Weekend Special
begins 6pm Friday
Buy a large or
small pizza and
get an equal-
valued pizza for
half price

pon per p
expires 10-31-81

Lunch Special
Buy a pizza
slice with 1
topping for

.75°

11am - 2pm

$1.00 OFF
ANY LARGE
OR SMALL
PIZZA

“ pon per purch
expires 10-31-81

Evening Special

FREE 24 oz.
Pepsi with
purchase of any
large or small
pizza 10pm - 2am

oF
futue

-
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Injury-riddled Pack to face Cavs

October 2, 1981

Athlete of
W eelx

State free safety Louie
Meadows is the Technician

Sideline
Terry Kelley
Insights

It could be said that the Virginia Cavaliers have gone‘

from riches to rags.

Last year the Cavaliers were 21 after three games witha
1-1 conference mark and had high hopes of finishing well in
the ACC — something that doesn’t happen too often in
Charlottesville, Va. Cavalier fans were hyped but that all
soon came to a close.

Virginia, which will visit Carter-Finley Stadium for
State's first afternoon game of the year Saturday at 1,
finished with a 47 mark and stayed home during bowl
season again. This year the Cavs are not riding as high.
With an offensive line that was hurt by graduation —
coupled with the loss of tailback Tommy Vigorito — the
Cavalier offense has not produced enough points to win this

ear.
4 The Cavs are off to an 0-3 start and will come to Raleigh
just as Maryland did last week — with a chip on their
shoulder. Tied with Wake Forest for last place in the con-
ference, the Cavs are hungry for a win.

“Their front seven are as physical as any team we have
faced this year,” State head football coach Monte Kiffin
said. “Their defense is unbelievable against the run. They
get hurt on the passing.sBut if you were playing us and
defensing us would you gang up on the run or would you
drop people back on the pass.

“I mean they're going to look at the Maryland film and
our passing game isn't exactly going to scare them. They're
going to gang up on the running game and really our
strength is our running game right now."

But the Pack is also hungry for a win. Sure, State is 3-1
and may not exactly be starved out of the win column. But
after last week's humiliating 34-9 loss to Maryland, the Pack
will be looking to take out their frustrations of a week ago
on the winless Cavs.

A homecoming crowd in excess of 40,000 is expected to
witness the 31st meeting between the two teams in which
the Pack holds a 23-6-1 series edge. The Cavs have not
beaten the Pack since the 1971 meeting which Virginia won
14-10 at Carter Stadium. Since joining the ACC the Pack
holds a more decisive 18-1 edge in the series.

State may be hurting when it comes up against the
Cavaliers Saturday since it has been crippled defensively
by various injuries. Five of the Pack's top six defensive
lineman are injured and if that is not enough, tailback Joe
Mclntosh has not practiced so far this week.

The tackle position is the most banged up with Doug
Howard, Todd Blackwell and Dennis Owens all hobbled by
injury. Middle guard Al DellaPorta is also injured and may
be repllced by Greg Mltlhews in the starting lineup Satur-

g to di Pete Carroll. Tackle
Gng Steele will definitely be out Saturday.

4

Staff photo by Simon Griffiths

State defenders, surrounding East Carolina’s Cariton Nelson, are a bit beat up going into

Saturday’s conference contest with Virginia.

Mclntosh, who ranks fifth in the nation in rushing with a
161.2-yard-per-game average, has been bothered by a bruis-
ed thigh that could pose a big problem for the Pack if he can-
not play, although he is not expected to miss the game.

The Pack will have a good chance to work on its passing
game this week against a young Cavalier secondary.
However, State did not receive good performances from
either Tol Avery or his backup Ron Laraway last week and
that part of the State offense is still questionable.

“We need to have Tol going more to his secondary
receivers,” Kiffin said. “But everything Saturday night was
not Tol's fault. S i the pass pry ion broke down.
Sometimes the receiver turned the wrong way. There were
a lot of factors contributing to it.

“But it wouldn't make any difference if we were playing
Ohio State this week. We've got to be concerned about
ourselves. We must regroup, and we must learn from the
mistakes we made against Maryland. You can't make seven
turnovers against the Little Sisters of the Poor and expect
to win. We've got to get things back together again.”

The Cavs will be trying to get things together for the
first time this year. The offense showed signs of coming
around against Duke in a 29-24 loss last week, but the week

(See “‘Virginia," page 5)

weeks of Sept. 19-25
and Sept. 26— Oct. 2.
Meadows, a

189-pound junior

ference foe Maryland.
Against the

mance in that game. -

tackles this season,

yards per return.

athlete of the week for the

5-10,
from
Maysville, was instrumental
in State’s 31-10 shellacking
of East Carolina Sept. 19
and gave a valiant effort in
the Pack’s 34-9 loss to con-

Bucs,
Meadows sealed the Pack's
win with a 64-yard punt
return for a touchdown. He
also received the defensive
game ball for his perfor-

Meadows demonstrated
hustle and determination by
blocking two field-goal at-
tempts in State’s loss to
Maryland. He has 39 total
in-
cluding eight solos, 14 first
hits and two quarterback
sacks for a total of 16 yards.

Meadows currently leads
the ACC in punt returns,
with an average of 152

Staff photo by Simon Griffiths

Booters kick Pirates for 5th shutout, 5-0

by Devia Steele
Sports Writer

Two goals by Prince Afe-
juku and Francis Moniedafe
propelled State's soccer
team to its third-straight
victory, a 50 zipping of East
Carolina in the Pirates'
Ficklen Stadium Wednesday
night.

The shutout, which lifted
the Pack's record to 7-1, was
goalkeeper Chris Hutson's
fifth of the season, while fell-
ing the Bues to 2-5.

“We played really, really
well,” said State coach
Larry Gross, whose booters
visit College Park, Md., Sun-
day for their second con-

1;.8‘
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Gatsby’s Pizza

Best Pizza in Town

j o pe
classifieds

%ﬁ}gﬂﬁﬁzwv

SMALLER SIZE FREE

coupon good anytime

BUY ONE PIZZA, GET NEXT
(w/equal value or fewer toppings)
THIS COUPON NOT GOOD WHEN

USED WITH ANY OTHER COUPON
Offer expires Oct.4, 1981

SE e

(eat-in or take out)

t.g.

Upper Level of Mission Valley Shopping Center 833-2825

Gatsby’s Pizza /

(Southern Count
Wed, Oct. 7: AM

Thurs, Oct. 8: AMBUSH
Frida;
LOO!

-ALIKE CONTEST

Lacy J. Dalten
Tanya Tucker

Commander Cody
Michael Murphey
Rmy Blﬂy

Nov. 12 & 13: Jerry Jetf Walker

Nov. 29: Hank Williams, Jr.

3210 Yonkers Road
829-9572

EAST COAST’'S LARGEST
UNTRY-WESTERN NIGHTCLUB!
EVERY THURSDAY- WORLDS LARGEST
»yuyxy5x33WET T-SHIRT CONTEST! ¥ ¥ ¥ xxxxy 5%
$1,000.* TO WINNER ON HORSEBACK
(ALL ENTRANTS PAID $20.%)

Music By Byron Paul & Sideshow
Fri & Sat: John D. Walker Band (Country Rock)

HhAA AR AN A * Ak COMING ATTRACTIONS: * & sk de e e e e e
Fri & Sat, Oct. 2 & 3 SOUTHERN PRIDE

MBUSH ( (Ladies Night)
, Oct. 9: $1000 DOLLY PARTON

MOUNTAIN featuring Leslie West

Ozark Mountain Daredevils
Geergze Thoroughgood and the Destroyers

DOORS OPEN NIGHTLY AT 5:00 pm.

‘Raleigh

ference game of the season.
“It was really a total team
effort. I'd like to commend
the great offensive effort of
Prince and Francis.
“There was a good East
arolina crowd in the

N

UAB Entertainment Committee

-presents-

3PM

in concert

Wednesday Oct. 7 8:00p.m.

Stewart theater NCSU Campus

Tickets: $1-Students
$2-Public

Available at the Stewart Theater Box Office

R e i e e e e e R R R R R R B R R R BT

Steve Green eyes
the ball while
closing in on this
High Point
booter.

stadium. The field was a nar-
row one, 61 yards. They had
the cheerleaders and pep
band on hand, which mlly
gave them a lot

and service

As a leading high tec
involved in the design, manufaclure and sale of advanced
electrical. mechanical, and electro-mechanical systems
for all U.S. commercial jets, current military programs,
business jets, and energy conversion systems. With annual
sales approaching $1 billion, we have plants and a sales

Engineers

Oct. 13
Sundstrand On Campus

d is

network throughout the world.

Ifyou are interested in a creative engineering environment
where you can work with outstanding professionals,

solid bﬂmhl

o
.

We offer
s, liberal holid

salnries

reimbursement program.
Sundstrand is headquartered in Rockford, a major
business center in northern lllinois offering a variety of

recreational. educational, and cultural opportunities as
well as employment opportunities for spouses.

On-Campus interviewer

4751 Harnson Avenue
Rockford. IL 61101
An Equal Opportundy Employer

andag s ed

Gene Roy

tum. I think we handled Afejuku scored the
them real well considering . Wolfpack's only goal of the
they had the adrenalin flow- first half, taking an assist
ing with their mprport.“ (See “‘Booters,”" page 5)

0000000000000000
COLLEGE BILLIARDS

3025 Hillsborough Street

OPEN 11 a.m. til 2:30 a.m.
-everyday-

755-9186

Bring in this Ad
for 1 free hour
of pool
Good before 7:00 p.m.
only

:ACROSS THE STREET FROM THE KEG
000000000000000000

x
ISIRLOIN STEAK and TEA

Includes All-You-Can-Drink iced Tea

Wish this coupan

(Nl“‘l)

! NOW$3.99




Wolfpack
spikers

to play in
Invitational

by Devin Stesle
Sports Writer

State’s volleyball team
will encounter its third tour-
nament weekend in a row
when it participates in the
South Carolina Invitational
today and Saturday in Col
umbia, S.C.

The 11-2 Wolfpack will be
looking to improve its tour-
nament record which has
given State the most trouble
the past two years. State
finished fourth in t@
a year ago — its worst show'
ing of the season.

“We haven't played good
in this tournament the past
two seasons,” State assis-
tant head coach Cathy
Tamsberg said. “We have
the capability of changing
that this year. There's a lot
of visibility for the team.
Everybody's back now,
reasonably healthy.”

The 12-team tournament
is made up of five teams the
Wolfpack has already faced
in its young season, in-
cluding ACC-rivals Clemson
and North Carolina, who
contributed in both of the
Pack's losses.

State's pool is composed
of host South Carolina,
which meets State first this
morning, Division II
national-champion
Morehead, Virginia Tech,
powerhouse Tennessee and
College of Charleston, which
was State's latest victim last
weekend.

Pool B matches up the Tar
Heels and the Wolfpack
Invitational-champion
Tigers tonight. East
Carolina, East Tennesse
State, Mississippi State and
always-tough Georgia round
out the pool.

b AU

Staff photo by Simon Griffiths

Stacey Schaeffer and Liz Ewy rise to the occasion in last
weekend'’s Wolfpack Invitational tournament.

“Of the teams in our pool,
Tennessee is probably the
toughest,” Tamsberg said.
“It will be a real good match.
We lost to them last season
and we're glad we're playing
them again this year. That'll
be a test of our strength.

“Morehead is a team from
Kentucky that our kids will
probably underestimate. We
play South Carolina first.
That match is really un-
predictable. They've got a
new coach, and I think their
best player graduated.”

The top three finishers in
today's pool action will ad-
vance to Saturday's single-
elimination tournament.

“I don't know if we'll play
(North) Carolina or
Clemson,” Tamsberg said.
“UNC is really at a disad-
vantage going into the tour-
nament, in that they've only
played four matches. They
also have a new setter and
middle blocker. Yet, I think
they and Clemson are the
teams to beat.”

The Tar Heels upended
the Pack 7-15, 158, 159,

Booters play Maryland

(Continued from page 4)

from Steve Green and
freshman Bakty Barber
from 15 feet out.

State quickly widened the
margin to three on
Moniedafe's two tallies. The
sophomore struck at 39:12
from the left side after tak-
ing the assist from Green
and Gerry McKeon, and
then at 38:22 on an indirect
header from another
McKeon assist.

Senior McKeon then dish-
ed off his third assist of the

game to -Afejuku, who con-
nected up close at 19:52 to
make it 40,

At 18:35, freshman Bakty
Barber took an assist from
Steve Merlo and Afejuku
and booted a goal to end
State’s scoring drive.

The Pack faces a tougher
Maryland team than its 2-3-1
record indicates, according
to Gross,

“Maryland's a tough team
to score on,” he said. “I think
they've given up only three
goals in six games.”

Everyone’'s in

NATURAL SPIRITS..

Aren’t bottled.

high

spirits for

loved ones are reunited. But if you get too
much spirit from a bottle, your spirits can fall

are

7-15, 15-10, last week in a
match State played without
the services of two starters.
The Tigers stopped State
153, 815, 1512, 15-13.

by Todd McGee
Sports Writer

This weekend the men's
and women's cross-country
teams compete in their final
regular-season meet at
Virginia Tech. Both teams
face Tech and West
Virginia, while the national-
ly third-ranked women must
also contend with East Ten-
nessee State.

The women appear to be
in good shape. "Sue
Overbey, Suzanne (Girard),
Betty (Springs) and Sande
(Cullinane) are all running
well,” coach Tom Jones said.
“Lisa Beck has also shown
improvement.

The men, however, are
not in as good shape. John
George and Jeff Hutchinson
are still out with injuries
and it is not known when
they will return. Jones
hopes they will be ready by
the state meet Oct. 18 in
Durham.

No. 4 runner Bobby Jones
has also been under the spell
of a cold this week and may
not be at full strength.

“Todd Smoot has shown

definite improvement,”
Jones said, adding that he
looks to Smoot for the No. 5
man this meet.

Jones said he knew little
of the opponents, but “ex-

pectis) the women to not
have as tough a time as the
men.” West Virginia's pro-
gram is rebuilding and is not
expected to produce much of
a challenge for either team.

Virginia seeks st win

(Continued from page 4)

before the Cavs~were
shutout 3-0 by Rutgers.
West Virginia bruised the
Cavaliers in their opener
32-18.

Virginia coach Dick
Bestwick will be looking to
have his team ready both of-
fensively and defensively for
this week's game.

“I don't know what hap-
pened to N. C. State against
Maryland, but State is a fine
football team and I'm sure
that coach Kiffin will have
them ready for us,”
Bestwick said. “We'll see an
aroused Wolfpack, I'm sure.
I hope Tol Avery is not as
good against us as (Duke's
Ron) Sally was on Saturday.
Avery is one of the best run-
ning quarterbacks we will
face. Joe Mclntosh looks

like he's going to be one of
the outstanding runners in
this conference for the next
four years."

The young .Virginia of.
fense will have to cope with
a bruised but inspired State®
defense Saturday, although
State- will have to watch
quirterback Gordie
Whitehead who has com-
pleted 63 percent of his
passes.

On the other hand, the
Virginia defense will be fac-
ed with a big challenge in
trying to stop Mcintosh and
the State offensive line. The
Cavaliers' defense is nothing
to sneeze at, though, as they
boast a physical front line.
The Cavs may feel the wrath
of an angry Wolfpack before
the homecoming crowd
departs for other festivities.
STATE..
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Harriers to run against Tech,Mountaineers

ETSU and Tech will not
produce a challenge for the
women, but Tech's men will
be a definite challenge, as
the entire squad from last
year returns. Jones said

Tech's depth is similar to
that of North Carolina's.
With George and Hutchin-
son out, depth will definitely
be a problem for State to be
concerned about.

Scoreboard

ACC Schedule, Oct. 4

Clemson at Kentucky, 12:10 p.m.

Virginia at State, 1 p.m.

Appalachian at Wake Forest, 1 p.m.

North Carolina at Georgia Tech, 1:30 p.m.

Syracuse at Maryland, 1:30 p.m.

East Carolina at Duke, 1:30 p.m.

Sports Writers needed

Contact Cara or Terry,

737-2411

ENGINEERING MAJORS .

| We're looking for
new sources of energy.

Intelligent, ambitious college
graduates with freshap- %

Transco Companies Inc.
Our business is energy —
exploration, production and
fransportation. We're a young.
aggressive company. An
engineering frend setter.

A multibillion dollar New
York Stock Exchange listed

corporation,
Transcois
growing
fast. And
you can

too. We pay our people to
».. 4 think crectively and

yourself in management be-

fore you know it.

Opportunities to grow
quickly, salaries at the top of
the industry scale and in-
novative thinking bring out
the best in our team members.

For more information on &

Transco, contact your place-

ment office. Then sig

n up for

rapidly. The truth is: moderate drinking may
lift your spirits, but excessive drinking is just
downright depressing.

an interview when ogir repre-
sentative visits your campus,
October 9, 1981,

tum thoughts into
profitable recom-
mendations. Our
fraining programs are
excellent. And as far
as advancement, if
you've got what it
takes, you could find

proaches, who can b
meet challenges, ac- o :
cept responsibility and

act boldly. For them,

the future is bright with

a fast-paced, total-

energy company. A

future with Transco.

Keep Homecoming Spirited...
Be smart. Be responsible. Tm I

If You Drink-Drink Moderately. Comanies nc.
PO. Box139%6 *
Houston, Texas 77001

For brochures, films, information and referrals-stop by An Equal Opporunity Employer M/F/H

the Alcohol Information Center, 206 Clark Infirmary. Or

call 737-2663.
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Entertainment

Leon Jordan and his Continentals W
keep big band sound in full swing

by Karen Freitas
Entertainment Writer

The big band sound is
back. The type of music first
associated with names like
Dorsey, Miller and Goodman
seemed to fade away from
society during the electric
guitar era but regained
popularity during the early
'60s.

Leon Jordan and his Con
tinentals, a familiar band
name to State students,
alumni and big-band con-
noisseurs throughout North
Carolina, will be the
featured band at the annual
homecoming ball at the Jane
S. McKimmon Center on
Saturday from 9 p.m. until 1
a.m. Sound Approach will be
providing the entertainment
between sets.

In 1957, Leon Jordan and
his Continentals originated
in the Raleigh area as a
16-piece band. From that
time until 1970, it earned a
reputation for reality, ver-
satility, and for providing
good, danceable music as
well as an outstanding per-
formance.

After a break of eight

¥ LATE
SHOWS
UDio

Don't Miss It!

Leon Jordan and his Continentals will entertain at the Homecoming dance tomorrow night.

years, the band reorganized
in 1978 as an 11-piece band.
Since then, the band has
been playing with increasing
frequency in the Raleigh
area.

Leon Jordan and his Con-
tinentals has played for
fraternities, military bases,
country clubs, social clubs,
business organizations,
pageants, telethons and the
Bob Hope Show at the
University of North
Carolina at Chapel Hill.

The band's music can be
described as exciting and
versatile. Its repetoire not
only reflects its origin as a
big band in the “swing era,”
but also current popular
music familiar to students.

It plays over 500 songs,
from Glenn Miller and Duke
Ellington, to rhythm and
blues and disco. Leon Jor-

don and his Continentals
cover the spectrum,
creating a great sound for
everyone.

The present-day band con-
sists of 16 members and in-
cludes vocalists Nancy
Fulton and Phil Franklin.

The precise blend of wind,
string and percussion in-
struments, only attainable
by a big band, is familiar to
anyone who has listened to
recent artists like Chuck
Mangione or the Blues
Brothers. The qualities of
such artists are also seen in
Leon Jordan and his Con-
tinentals.

The interest in or-
chestrated arrangements
was increased during the
late '60s by “super bands”
such as the Beatles. Leon
Jordan and his Continentals
performed many of its ar-

rangements as well as
popular songs from the '30s.

The band has a music
library including more than
500 big-band orchestrations,
which is one of the largest in
the state of North Carolina.
Many of these are original
recordings.

Leon Jordon received his
bachelor of science, master
of science and doctor of
philosophy degrees from
State. He is currently the
assistant professor of
university studies and
materials engineering.

The homecoming ball will
be Saturday, Oct. 3 from 9
p-m. until 1 a.m. Leon Jor-
dan and his Continentals
will be the featured band
along with Sound Approach
playing between sets.

Coffee House

with
Larry Mangum

Friday Oct. 2, 1981 8:30p.m.
Walnut Room (4th Floor, Student Center)

Refreshments served

UAB

stems conlinués

tradition of

the world’s great problem solvers

.country.” But this artist's simple

Steinmetz was one of
the few geniuses concerned
with the practical aspects
of electrical engineering.
His pragmatic analytical
approach led to the de-
velopment of efficient
electrical power grids as
we know them today.

Scientists and en-
gineers at E-Systems are
carrying on in his tradition
Through the combination of
sophisticated analytical and
simulation techniques, they

are evolving optimal system, ~*

solutions to some of the
world's toughest problems
in electronics.

E-Systems is recog-
nized as one of the world's
leading problem-solving
companies in the design
and production of com-

munications, data, antenna,

intelligence and recon-
naissance systems that are
often the first-of-a-kind in
the world.

For a reprint of the
Steinmetz illustration and

information on career op-
portunities with E-Systems
in Texas, Florida, Indiana,
Utah or Virginia, write:
Lloyd K. Lauderdale, V.P,,
Research and Engineering,
E-Systems, Corporate
Headquarters, P. O.

Box 226030, Dallas,

Texas 75266.

E E-SYSTEMS

Our MELPAR division will be on campus interviewing Oct.5

Larry Mangum, musician and
composer, promises an
evening of unique and en-
joyable entertainment
tonight at the UAB Cof-
feehouse.

Magnmx appars a Coffechouse

Larry Mangum calls his musical style “progressive
ition of hi;

varied musical experience promises-a unique night of

£ i
music cannot begin to cover the diversified spectrum
of song produced by this uprising guitarist who
originally hails from the mountains of North
Carolina.

Growing up in this region of the country it was on-
ly natural to become involved in the popular folk and
country music scene of the area. Coming from a
musical family, Magnum was surrounded by rhythm
during the early years of his life.

A degree in aerospace engineering followed, but
that didn't uphold Magnum's creativity.

College gave Magnum an educated approach to
entertainment which he devoted to record producing,
music publishing, concert pr ing, and scoring and
performing for commercial film and radio.

Magnum’s increasing creative desires, though, led
him back to recording which culminated in the
release of his first album at the end of last year. Titl-
ed Lonnie the Loser and Easy Money, the album is an
accumulation of four years of writing.

It is a pity that the only way to describe a new ar-
tist's work is to pare it with blished musi-
cians. The album is sprinkled with musical images of
Jimmy Buffet, Kenny Rogers and Harry Chapin, yet
Magnum is not to be compared to any one of them.
Magnum's style is a colorful network of joyous
moods, impressions and light philosophy.

Magnum's voice carries a soft timbre on the softer
songs, swings to upbeat country-western and even
throbs with the gospel sound.

Magnum now spends around 200 nights a year on
the road, playing college campuses and small clubs up
and down the Eastern Seaboard. Magnum's fine and

enter
Editor's note: Larry Magnum will be appearing
tonight at the UAB Coffeehouse in the Walnut
Room on the fourth floor of the Student Center. Ad-
ission is $.50 and. refresh. wilf be served.
.

SXAIES SILVER SUREEN :

A Boy and His Dog
Stewart Theatre

Friday, 7 & 11 p.m.
Admission: $.75

This offbeat sci-fi cult film is based on an award
winning novella by Harlan Ellison. In the year
2024, after the atomic war, Vic and his dog Blood
wander the mud-flat wilderness in search of food,
weapons and women.

Friday, 9 p.m.
Stewart Theatre Admission: $.75
Now jump ahead to the year 2293 where the
Eternals live in a Utopian community called the
Vortex. However, in a world without death the
most sought after activity is scarce. That is until
Sean Connery shows up to give the inhabitants
what they long for.

NOTE: Zardoz and A Boy and His Dog will not be
shown on Saturday night as originally scheduled.

il

. 0l

s I

I

Stewart Theater Weekend Film Date Change

The Saturday Night Films Scheduled to be ghown Oct 3 (Homecomi:gé‘li ht) will be shown;

Friday, Oct 2 instead. Friday Oct 2: A boy and his dog-7&11pm,

ardoz-9pm,$.75

&N CONNERY.. ZARDOZ “sdsiist JOHN BOORMAN
CHARLOTTE RAMPLING SARA KESTILMAN dnd JOHN ALDERTON.

———— T

boy and] his
an R rated, rather kinky tale of survivall
LO Jat. A SOY AND HIS DOG

DON JOHNSON SUSANNE BENTON .. ALVY MOORE
FIOBAFDS) . vy ELENE WINSTON

ARES MeORAW . Prouces oy KLUV MOORE
Based 1y the mard winning novela by HARLAN ELLISON
Written for the screen and Directed by LO JONES

LOS ANGELES HERALD EXAMINER
The film 18 furst-rate science fiction, totally slen snd yer

unnarvingly plausible
Zupmconsonares
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HOUSING?

Wakefield Apartments
Now Accepting Limited Applications
For Guaranteed Fall Occupancy

9 MONTH LEASE AVAILABLE UP TO 4 STUDENTS
PERMITTED PER APARTMENT KEEPS
YOUR MONTHLY RENT PER PERSON REASONABLE!

Located adjacent to Wake County Medical Center and
1-64! Just 13 minutes from NCSU. Bus service to NCSU
on Route #15. Year round indoor swimming pool, exer-
cise room and clubhouse. Tennis courts and outdoor pool
too! One and twed bedroom plans offer modern kitchen,
air conditioning, and carpeting. Cablevision and HBO
available. Direct Bus service. For complete information
and a complimentary indoor pool pass, visit us 9-6:00
p.m. daily, Saturday 10-5:00 p.m. and Sunday 1-5:00 p.m.

WakeField

APARTMENTS
3105 HOLSTON LANE
PHONE 832-3929
TODAY!

WAKE COUNTY
MEDICAL
CENTER

HOMECOMING BALL

SATURDAY, OCTOBER 3 9 pm to 1am
JANE S. McKIMMON CENTER

FEATURING:
LEON JORDAN

and his
CONTINENTALS

TICKETS AVAILABLE

AT STEWART THEATRE

$550 FOR STUDENTS
$7.50 ALUMNIFACULTY
and PUBLIC

* (SEMI-FORMAL)
SPONSORED BY:
UAB, ALUMN] ASSOCIATION, IRC & BSB
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Daniels Hall to be renovated in one month

by Kimberly Frasier
Staff Writer

As part of North
Carolina's move into the
microelectronics industry,
Daniels Hall will begin
renovation in about one
month.

Renovations will mainly
deal with converting an elec-
trical engineering lab of

4,000 sq. ft. to a teaching
research lab,

“The room will have a
special clean environment,”
Dr. John Hauser, professor
of electrical i ing,

ject 1s within State's
budget,” said Edwin Harris,
director of Campus Planning
and Construction.

There are approximately

said

The bidding on the con-
tract for the construction
will take place Oct 15. This
will determine “if the pro-

Election questioned

(Continued from page 1)

of the questions asked dur-
ing the interview pertained
to a homecoming queen and
her duties; I think the ques-
tions in the future should be
more standardized.”

“I told the girls that they
would be asked anything
concerning University func-
tions, plus anything they
had on their interest
sheets,” Kathy Smith,
chairperson of APO
homecoming-queen commit-
tee, said.

Thirty-two candidates
submitted applications for
homecoming queen. Four
judges chose 10 candidates.
They were judged on their
appearance, academics, ar-
ticulation, poise, extra-
curricular activities and per-
sonal interest.

SAE purges
(Continued from page 1)

were trying for quality
rlther than quantity of
pledge:

Flnlncul.ly, SAE's situa-

“T don't think the judges
did anything unfair; last
year there was a black judge
and that didn't make a dif-
ference,” Dave Cook, presi-
dent of APO, said.

As a result of the denial of
a write-in candidate, some
or| i i 'I.d 1. d to

s bidding for
the contract which will go to

the lowest bidder. The
several contracts that will
be made are: one for the
plumbing, one for electrical
services, one for heating and
air conditioning, and one for
the construction itself.

The construction will be

contained in the back cour-*

tyard between the two
wings of Daniels Hall and
will be fenced in until con-
struction is finished —
about six months.

NRC proposes to fine
CP&L $40,000 for violation

ATLANTA (UPD) — The
Nuclear Regulatory Com-
mission staff proposed a
$40,000 fine against the
Carolina Power & Light Co.
Thursday because of alleged
violation of radiation control
requlremenu at its

bo‘;eou. APO's homecoming-
queen parade and write in
their own candidate. A
march had also been planned
for Friday, but due to lack of
participation the events
have been canceled.

“It is all within their
rights and it is their per-
rogative, but it is not going
to change the fact that we
will not have a writein
ballot,” Smith said.

SAAC and APO have
scheduled a meeting for Oct.
12 to further discuss the
issue.

members

house. In mid-November the
final decision will be made,
Gracie said.

If enough progress hasn't
been made, Gracie said,
SAE will have one more
to earn the house.

tion is imp!

“We were nght on our
budget last semester,”
Thorne said. No new debts
have been acquired by SAE
over the last year, he said.

“We do have debts '.hn.
occurred several years ago,”
Kinlaw said, that

“If we go beyond the spr-
ing,"” he said, “we'll have to
look for another fraternity.”

Years of compounded
financial and disciplinary
problems are a formidable
task to solve, but Gracie
said,"] think they're facing

through a payment plan
they hope to eliminate those
debts by the end of the year.

SAE is supposed to meet
with Student Development
soon to decide if SAE has
earned the privilegé of its

the probl now."”

Thorne said the brothers'
main aim is to get | the house
back.

““Everything’'s really
upbeat and positive,” he
said, “It's just the biggest
turnaround.”

Try classifieds

Don’t Forget...

Homecoming Corsages

Today 12-10

Sat.

8-12

Mums - $3.756
Carnations - $3.50
Boutonieres - $1.50

Kilgore Hall, Room 121

NCSU Horticulture Club

Co
Graduates

BECOME A LAWYER'S ASSISTANT.
by

© Program

Bar

® Day or Evening classes available
© Employment assistance.

lltmlm from The National Center for Paralegal

Tlll

on Yuudny t. 6,

v's Assistant Program wil be on campus

m 9:00 a.m. - 1:00 p.m. at the

Placement Office to m”l interested students. For more
lnfo:mauon contact the Placement Office or The National

Paralogal Traini

3376 Peachtree Road, NE,

s;.m.«w Atlanta, Georgia 0326, (404) 266-1060.

NN EE.e
Mwmmmuu\|wwu-h\w«-

.mm

Pmn-

College
Yr. Grad.
982

[ SPRING DAY
Feb 8- May 7

] SPRING EVE
Mar. 16 - Sept. 18

- sme___ z.p IS

[ SUMMER DAY
June 10 - Sept 7

[ FALL DAY
Sept 16 - Dec. 21
[ FALL EVE

Oct 19- May 7

THE NATIONAL CENTER FOR
PARALEGAL TRAINING
3376 Peachtree Rd., NE
Atlanta, Ga. 30326
404/266-1060
( _§F L 8 N N N N |

k nuclear plant.

Ben J. Furr, CP&L vice
president of nuclear opera-
tions, said the company
would not contest the fine.

The NRC, in a statement
released by its Atlanta of-
fice, said an inspection of the
plant in July had confirmed
a report from CP&L that a
plant worker had been
overexposed to radiation
while repairing a water
cleanup system valve. The
incident brought the
worker's quarterly whole-
body radiation exposure toa
total of 4.2 rems, which is
above the maximum level of
3 rems permitted by federal
regulations.

Victor Stello Jr., director
of the NRC Office of Inspec-
tion and Enforcement, said

o

National

news

State news

No guns at gang funeral

by Dan Lehwasser

MARSHVILLE, N.C.
(UPI) — Police expected no
guns or violence Thursday
afternoon as Hell's Angels
gathered in the small town
of Marshville to bury two
gang members who were
slain execution-style,
possibly by rival gang
members.

The funeral for Franklin
“Thunder” Finazzo, 40, a

the problem was caused by
inadequacies in the com-
pany's radiation exposure
control program.

“Our concern with regard
to this overexposure is
amplified in that survey
data was available which
should have indicated that
the potential for significant
radiation exposures existed
during work on a reactor
water cleanup system
valve,” Stello said.

Stello said a contributing
factor was inexperience on
the part of a radiation con-
trol technician who did not
meet the minimum ex-
perience level required by
the Brunswick facility

license.

James P. O'Reilly, direc-

tor of the NRC regional of-
fice in Atlanta, said “no
discernible adverse health
effects” are expected as a
result of the incident. He
also said CP&L promptly
reported the incident to the
NRC.
Furr said the radiation
received by the employee
was in excess of the NRC
limits but below harmful
levels.

‘““The overexposure
resulted from insufficient

ication b two

i 'ﬁgureinthel{elh
Angels i

Authorities believe both
men were forced to kneel
and then were shot in the
head. Finazzo had a broken
leg, indicating a struggle.
Authorities planned to
escort the funéral proces
sion as it moved along
Highway 74 between Mar-
shville and Charlotte but
had no early esti of the

In an interview from his
home in Middletown, Del.,
Frodak's father, Raymond,
said members of the gang
had asked his permission to
handle the funeral.

Frndak gave them permis
sion because, “it seemed like
the appropriate thing to do,”
said Frodak in an interview

blished in The Charl

number of bikers in town.
They said they an-

ge!
and ‘Tyler Duris “Ylnk"
Frndak, was scheduled to
begin at 2 pm. in the
Morgan & Son Funeral
Home in Marshville, where
the group has a clubhouse.

Burial was to follow at the
Sunset Memory Gardens
Cemetery after a 30-mile
procession into Mecklen-
burg County by members of
the gang.

Finazzo and Frndak were
found shot to death in the
trunk of a 1981 Oldsmobile
Saturday near Asheboro,
some 60 miles away. No
{ have been ar-

health physies technicians
resulting in personnel
error,” Furr said.

mtod but police are eyeing
the Outlaws rival motoreyle
gang as suspects.

e

no p , and
the funeral home owner said
members of the club had
been peaceful during the
day Thursday as they
visited the funeral home to
pay their last respects.
“There hasn't been a large
number of them here,” said
Bob Morgan Jr.
Mecklenburg County
Detective H.S. Hartness
said officers had been in
touch with bers of the

News Wednesday.

He said he had no idea
why his son was killed, but
the slaying “didn’t come as a
surprise.”

“I have a stinking suspi
cion he simply was in the
wrong place at the wrong
time,” said Frodak.

Finazzo was a native of
Omaha, Neb., and a close
relative there said he had
been a suspect in “quite a
number” of slayings, in-
cluding the killings of six

b of the I

4

gang who p d no trou-

ble.

“We've had guarantees
there will be no guns. We
don’t expect any trouble.
We don’'t anticipate
anything but an ordinary
funeral,” Hartness said.

x

gang in Rich-

record that included prison
sentences for drug posses-
sion, burglary, and assault in
connection with a fight in
which a man was killed.

The Technician needs an office person/GOFER (go-fer-it).

Must be:

- conscientious
- congenial

Must have typing ability and nice telephone voice.

To set up an interview, call 737-2411 and ask for

- able to put up with'a ‘
wild-'n’-crazy editorial staff

Hours: Afternoons, 5 or 6 days per week, flexible.

Toni Hunter, or come by Student Center Suite 3120.
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Hill Street Blues: TV’s Finest

Beyond Preppie with Franken & Davis

Are They Not Madmen? They Are! (DEVO)

VOL.V.NO.1 OCTOBER, 1981 * MARK WEITHORN




You told her you have
your own place.
Now you have to tell your roommates.

VL LowEnBRAY

3"

3"%"‘

You've been trying to get to know her better since
the beginning of the term. And when she mentioned how
hard it is to study in the dorm, you said,

“My place is nice and quiet. Come on
over and study with me’

Your roommates weren't very
happy about it. But after a little
persuading they decided the double
feature at the Bijou might be worth
seeing.

They're pretty special friends.

And they deserve a special “Thanks.’
So, tonight, let it be Lowenbrau

Lowenbrau.Here’s to good fri

.
© 1981 Boer brewed in U.S.A. by Mullev ang Company, Milwaukee, Wisconsin




If you think “high bias” is

discrimination

you're not ready

High bias tape is specially formu-
lated to deliver remarkably improved
sound reproduction, particularly in the
higher frequencies.

And no high bias tape does that
better than totally new Memorex
HIGH BIAS I1.

Normal bias

IGH BIAS I improves
frequenty repradedion.

We've developed a unique new
formulation of superfine ferrite crystal
oxide particles. And while that's a
mouthful to say, it delivers an earful
of results.

Singers ring out more clearly. Snare
drums snap and cymbals shimmer
with startling crispness.

Even quiet passages sound clearer.

©1981, Memorex Corporation, Santa Clara, California 95052.U S A

Because new Memorex HIGH BIAS |1

has 4 to 5 dB lower noise. Which

means dramatically reduced tape hiss.
And thanks to Permapass™ our

extraordinary new binding process,

the music you put on the tape

stays on the tape. Play

after play, even after 1,000

plays.

In fact,new Memorex
will always deliver true sound
reproduction. Or we'll replace
it. Free.

Of course, we didn't stop
once we made new Memorex
sound better. We also made it
work better. By improving
virtually every aspect of the
cassette mechanism.

We even invented a unique.
fumble-free storage album.

So trust your next recording to
new Memorex. In HIGH BIAS I,

inst tall people,
New Memorex.

normal bias MRX | or METAL IV.

As a discriminating tape user, you'll
have a high opinion of the results

A highly biased opinion,

NOW MORE THAN EVER
WEASK: ISITLIVE,ORISIT -

MEMOREX
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heard recently that Bonnie Raitt has re-
I(ired from singing. Say it isn't so.

Jobn T. McBride

Greenwich, CT

Last we heard, Ms. Raitt had given up Los
Angeles for temporary residence in Ok-
laboma, but she basn't retired. Fact s, she's
recording an album now, which will be out
in October, or early next year.

bout a year and a half ago you did a

cover story on Jeff Bridges, and in it

he talked about Cutter & Bone, a

movie I've been looking for ever since (I

read the book and liked it very much). I've

seen some reviews of the movie, so I know

it must exist somewhere. What happened?
Will it ever play Des Moines?

Sara Mekler

Des Moines, IA

The film's title bas been changed to
Cutter's Way, # was entered in (and won)
the Houston Film Festival and has recently
opened in New York, Boston and Seattle
(doing excellent business in all 3 cities). It
was scheduled to open in Atlanta and Los
Angeles by late September — but not Des
Moines. Don't give up.

The Plagiarism Plague

I N THE PAST few years Hollywood has been
beset by plagiarism suits against films,
studios, screenwriters and others. The most
recent: Meta Films Associates, an indepen-
dent production company, just filed suit
against MCA and others, claiming that Meta
had submitted a script called Frat Rats six
years ago, written by James Hart and Bill Kir-
by, which they claim was plagiarized and
became Animal House; Meta is asking $30
million in actual damages and SZS million
punitive. Also filed recently was a suit by
Stanley R. Rader, archaeologist Dr. Robert
Kuhn and advertising executive Henry
F.Cornwall; they say Paramount, George
Lucas, Steven Spielberg, Lawrence Kasdan
and many others plagiarized a script of
theirs and made it into Raiders of the Lost
Ark. They want $110 million actual, $10 mil-
lion punitive. Earlier this year Bernice Mann
won a judgment against Warren Beatty and
Robert Towne for Shampoo, which she
claimed she wrote. She was awarded
$185,000, which was later overturned by a
judge, and now Mann is appealing. Last year
Harry Klekas, a Utah court bailiff, sued 7he
Deer Hunter's Michael Cimino, asking $5
million in damages from director Cimino,
writer Deric Washburn, Universal and

No Sense of Humor

N.rnorm. LAMPOON'S Joy of Sex was an-
nounced recently (by Paramount) as

== New Contributors ==
STEVEN BARNES (On Screen) is a freelance writer and
creative consultant born and raised in Los Angeles who
claims his hobbies are writing, martial arts and raising

SUSAN ARMINE (On Screem) has an MA. in journalism
from Columbia University and now works for the He-
verly Hills Courter, about which we will say litle.

B ROYCE (On Screen), a UC Berkeley graduate in
Criminology. spent the last ten years in Hollywood un-

Tom Sosouk (Franken & Davis pbotos), is a free-
lance living in Brooklyn.

RICHARD ARRINDELL (DEVO photos) waited patiently for
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his spud shots. Two days at DEVO World Headquarters.

We decided to pay him

Eoip

Dere Ara-

IN ONEMEMX“R

Tt Tt

the third installment of allegedly funny
movies from the outfit. But if United Artists
has its way, joy of Sex will be the second
(after Animal House). Seems National Lam-
poon Goes to the Movies, a four-part safire
of movie genres, is considered so dreadful
it may not be released at all. It tested poorly
(even with one of the four segments re-
moved), and may end up on pay TV. What
with Heaven's Gate suffering a similar fate,
it hasn't been UA's year. Small wonder the
company was sold to MGM a few months
back.

What Are All Those Old
Saturday Night Live Peoplé Up To?
‘OHN BELUSHI AND DAN AYKROYD just finished
Lshoou‘ng Neighbors, based on the Thomas
rger book.

ANE CURTIN will co-star with Tom Selleck
in 7he Divorce Wars for CBS, about a

otshot divorce laywer whose own mar-

riage crumbles.

N TV WILL BROADCAST Likely Stories, an

hour-long program of mini-films by
Harry Shearer, Rob Reiner, Billy Crystal and
Chris Guest. Shearer’s bit will include his
“Reagan Rap.” Meanwhile, Spinal Tap The
Final Tour, starring most of the people in
this paragraph plus Michael McKean, is
poised for production

OHN BELUSHI hosted the pilot of New
.JMusic Theater, an hour-long version of

lew Wave Theater that was once a public
access cable channel in the Los Angeles
area. Belushi's program will look at new
wave music too, and will air Friday nights at
11:15 on USA network.

ENE WILDER will again be directed by

Sidney Poitier (they collaborated on
Stir Crazy) in Traces, also starring Gilda
Radner. Traces is, like Wilder's Silver Streak,
an alleged Hitchcock spoof, in which
Radner and Wilder get chased a lot.

That's A Lotta Laughs

Rlcmm) PRYOR LIVE ON SUNSET STRIP is the
name of his next filmed standup com-
edy routine, to be filmed at the Hollywood
Palladium for release later this year. For thi
two-night stand, Pryor will receive $3
lion and 37.5 per cent of the gross. Only
Lucas, with Raiders of the Lost Ark, has a bet-
ter deal.

We Mention This Because They're
The Two Top Box Office
Attractions, That's Why

star in The
based on the Robert

URT REYNOLDS will
Bourne Identity,
Ludlum bestseller.
Clint Eastwood will star in Firefox, about
a top-secret Russian fighter plane heisted by
the US. To film in Vienna and Alaska, but
not Tierra del Fuego

Sequels

Gnus: 2 will be activated soon, directed
by the original’s choreographer, Pat-
ricia Birch. Testing for the leads, we're told,
are Rick Springfield, Rex Smith and Andy
Gibb, Debby Boone, Pat Benatar and Valerie
Bertinelli. Producers hope to lure Travolta
and Olivia Newton-John back for cameo ap-
pearances.

For Superman Il Christopher Reeve will
be paid $2 million plus a mere 4 per cent of
the film rentals after $60 million (he re-
ceived a paltry $250,000 for both Superman
1 and I1). Compared to Harrison Ford's 7.5
per cent of Raiders, the Man of Steel will be
on food stamps any minute.

There will be a Sting II, and also a movie
sequel of Star Trek, to star Shamner and
Nimoy (it was originally planned as a TV
movie).

Stop the Presses

OHN TRAVOLTA is taking French and violin

lessons, separately we hope, the former
so that he may converse with his pal,
French actor Gerald Depardieu; the latter
because he was inspired by Slephane Grap-
pelli. So far Travolta can saw out “Ain’t Mis-
behavi

OHN LANDIS' next project (which he

wouldn't discuss in his Ampersand inter-
view in this issue), will be a feature version
of Dick Tracy; he'll write and direct, and
says it will be a straight version, not a
parody, done in the style of the Thirties and
Forties.

Landis will also produce a remake of 7he¢
Creature from the Black lLagoon. Jack Ar-
nold, the original’s director, will repeat his
duties (he also directed Incredible Shrink-
ing Man.)

Anzronm FROM W, the fashion magazine,
had the raw nerve to ask Judy Mazel,
author of the current fave-rave Beverly Hills
Diet, why she charges clients $500 for per
sonal treatment. “You get me," Mazel re-
joindered. “I see you at least once person-
ally, and I can do the rest on the phone.
Jack Nicholson and I talked eight times a
day. He can go only so many days without
enchiladas.”

Small Screen News

MACKENZIE PHILLIPS, who was fired from
One Day at a Time many moons ago,
supposedly because she was too drugged 1o
work, has now been rehired on the show
Phillips, you'll recall, along with her father
John, enjoyed a highly publicized drug cure
last year.

BC IS PREPARING a sitcom based on 9 1o
, 10 be produced by Jane Fonda and
Bruce Gilbert; Lynn Redgrave, now that

she's out of House Calls, may win the Fonda
role (Fonda will not appear in the show)

O




UT THE OTHER

EW YORKERS can now subscribe to M7V,

a cable video channel which will run
all those dreadful promo films of rock stars
The worst so far: the one for "Bette Davis
Eves,” in which the dancers mimic slaps
and other abuse. Somebody should e
slapped the director awake.

Waits Battles Boredom, Terror

Tn.vl warts, the Pride of Pomona, will fin-
ally release a greatest hits LP. The only
cach: Bounced Checks (also the title of a
well-circulated bootleg of Waits live at the
Troubadour) will only be available in im-
port. Among the projected tracks are "I
Never Talk to Strangers,” (a duet with Beue
Midler) and the previously unreleased tle
of cockuail lounge dissolution, “The Piano
Has Been Drinking." Meanwhile, Waits
and favorite producer Bones Howe will
begin work on a brand new album as soon
as Waits' soundtrack work is complete on
One From the Heart. Describing that year-
long (remember glimpsing Tom on the
Sept. 1980 cover of Ampersand?) project
with director Francis Coppola, Waits calls it,
Long periods of boredom interspersed with
moments of sheer terror.”

Our Favorite Rumor of the
Month

ARGARET TRUDEAU, the one married 10

the Canadian prime minister (though
he's suing for divorce), will star in Kings
and Desperate Men, about a terrorist group
kidnaping the wife of a Canadian prime
minister.

Clipped & Cut Down to Size

Hw:mumc Actor Jeff Goldblum (Be-
tween the Lines, Invasion of the Body
Snatchers, Tenspeed and Brownshoe), made
a stop recently at Artistic Hair Designs, a
grubby little parlor favored by many of
LA’s punk and new wave performers,
where he got clipped in a classic Fifties
style — slick on the sides and tall on top.
“He asked me questions the whole time,
moans the shop's stylist, “then, when he
saw how it looked, he made me write out a
list of everyplace where he could buy Fifties
clothes to go with his haircut!”

OLLYWOOD WHIZ-BOY Steven Spielberg

learned the outer limits of his fame on
a recent trip to Paris. Inspecting the wun-
derkind's passport, the Parisian customs in-
spector broke suddenly into a broad smile
‘Ahh, M'sieu Spielberg! 1 know who you are!
Jaws of the Third Kind!"

Midler Meddles

How DID THE NEVILLE BROTHERS, one of the
tightest bands in American history but
so far unable to make a strong sales tally,
score a contract from so unlikely a label as
A&M Records? It turns out that Bette Midler
caught the New Orleans funk & roll outfit—
which once toured with the Rolling Stones
and backed a Paul McCartney record date —
at a nightclub in their home town. So im-
pressed was the Divine Miss M that she rat-
tled long distance wires the next day with a
close friend in A&M's executive suite. In
tribute, the Nevilles (Art, Aaron, Charles and
Cyril) dedicate a hymn-like version of
‘Mona Lisa” to Ms. Midler on their LP, which
features a flaming crocodile on the cover
and is called Fiyo on the Bayou

Midler finally finished that film about
romance and gambling, which had four
name changes and is now called Jinxed.

Elvis Encore

AT LEAST TWO MORE MOVIES are planned on
the life of Elvis Presley (we can wait): £,
based on Jerry Jopkins' book Elvis: The
Final Years, will roll this winter, with Joe
Esposito, Presley’s long time friend. as
technical advisor. The other project is based
on Albert Goldman's soon-to-be-published
work called Elvis, reportedly full of dope
and sex and cheap thrills. There have been
five Elvis flicks so far (but don't quote us;
the count is unofficial): Elvis on Tour: Elvis
That's the Way It Is; Elvis (the TV movie with
Kurt Russell); Elvis and the Beauty Queen,
also on TV; and David Wolper's recent
docudrama, This Is Elvis

Some Music News

L INDA RONSTADT decided she didn't want 1o
release the album we've all been wait
ing for, the one produced by Jerry We:
ler with tunes from long ago. She didn't like
it (and neither did most of the people who
heard it), Instead she'll cut another pop
album with regular producer and manager
Peter Asher, and will start filming Pirates of
Penzance early next year. This is the sec
ond album she’s nixed in its final stages

40,

BY JEFF SILBERMAN

Steel Pulse, Eeka Mouse, Lloyd P:
We the People Band, Barrington Levy and
Black Uhuru aren’t exactly household
names 1o the average music fan. But they
were the highlights of Sunsplash ‘81, a
four-day reggae marathon held in Montego
bay from August 5 to 9. Billed as a tribute
to Bob Marley, the Fourth Annual
Sunsplash featured more than 35 acts o
dispel the notion that Marley’s passing sig:
naled also the death of reggae as a viable
musical force. Attendance reportedly sur-
passed 20,000, with 226 foreign journalists
coming from as far as ltaly and Japan

Sunsplash also signaled the recognition
of reggae as an official Jamaican export
After three years of financial struggling by
independent festival promoters, the
Jamaican government ok over the pro-
duction’s reins. The Jamaican Cultral De-
velopment Commission sold all film and
video rights 10 a production company
headed by Michael Butler, who produced
the Broadway play Hair, for a sum repor-
tedly more than $2,000,000. Butler's crew
shot more than 300 hours of videotape,
which will be transferred to a film called
Reggae Tribute for thearrical release. Gar-
land Jeffreys will narrate what will be a
tribute to Bob Marley and reggae in
general

The JCDC's financial windfall wasn't a
perfect blessing for festival goers. Camera-
men, using sophisticated mobile equip
ment, occasionally got in the way of the
performers, eliminating some of the spon
taneity and intimacy of the event. Some ar
ists, like Jimmy Cliff, wanted a piece of the
action outside of the performance fees
They weren't taped. Also, the promoters
wanted the shows to last from 7 pm. tll
midnight, so the sizable tourist contingent
could spend the wee hours sampling Mon-
tego Bay's nightlife. But a power shortage
delayed opening night, and reggae’s legen-
dary “soon come’ reputation had the

M ICHAEL JACKSON AND PAUL MCCARTNEY
may not be the duo of the century, but
they're certainly the pair of the month
Jackson journeyed to Mac’s farm in Scotland
where they both worked on material for
eich other's and their own respective al
bums, both due the beginning of next year.
The out-of-focus photograph is by Linda
McCartney

remember the Dolly Parton/Emmylou
Harris/Ronstadt collaboration?

E AGLES' MANAGEMENT swears the group has

not broken up. but is simply on an “ex-

tended vacation,” during which Henley is
working on a solo album and Glenn Frey
has produced new artist Lou Ann Barton's
first record, Old Enough, described as “bar

shows start from 10:00 pm. on ana
until at least 4:30 am. The final night lasted
until 8:30 in the morning,
xcept for the headliners, the basic for

mat had a backup band playing for a
number of singers, doing from one to five
songs each. Invariably, the quality of the
backing group determined the effective-
ness of the featured artist. Opening night
started slowly with the Children of God,
who backed up three slick but unsubstan
tial acts and Errol Scorcher. Clad in a mock
uniform, Scorcher revealed a flippant stage
attitude that was the festival ice-breaker

Steel Pulse was the first real highlight
The British group combined a strong, pul
sating beat with topics like George Jackson,
South Africa and the KKK to produce a po-
tent brew. Their colorful attire made them
a visual as well as musical treat. From that
peak came a valley, not so much in singer
Marcia Griffiths, but in her lackluster bac
kup band John Ace. Nonetheless Griffith
had a fine voice and a relaxed stage style
She was followed by Jimmy Riley, who was
one of the better practitioners of a polished
reggae style

Riley and the remaining acts were
backed by reggae’s best rhythm section, Sly
Dunbar and Robbie Shakespeare. They
provided an airtight foundation for the
night's two other highlights, Eeka Mouse
and Black Uhuru. Mouse only did one tune,
the current Number One single in Jamaica,
“Waa Doo Dah," a refreshingly silly dity
about chasing a “virgin bird." Posing like a
nanty stork, he ignited the crowd with his
send-up of a sex symbol. Black Uhuru was
a powerful trio who sang of sex, politics
and their current hit, “Stalk of Sinsemilla”
Already popular in Britain, Uhuru served
notice that they're ready for America

Thursday night offered no real high
lights. The best aat was Judy Mowan, who
with Griffith and Rita Marley, make up the
I-Three’s. She 0o had a marvelous voice,
and was an elegant visual stylist. Jimmy Cliff
was good but not in peak form

room brawling” music Lindsay Bucking:
ham's first solo, Law and Order, will be
out in late October. His group. Fleetwood
Mac, recently reconvened in Paris o diddle
in a recording studio, but they're back in
LA now. Why Paris? “Because it cost more
commented a disgruntled industry ob
server.
G RAND FUNK RAILROAD has re-dormed (but
not, we're promised, reformed)
guitarist Mark Farner Don
Brewer have joined with new guy Dennis
Bellinger on bass, and their first record 1o
gether will be on Full Moon, distributed by
Warner Bros

It's Hard Not to Love this Man

CREENWRITER LAWRENCE KASDAN

finish up his script of Kewan of the Jed
may then segue to Bodvgrard, 4 project
originally set to star Diana Ross and Rvan
O'Neal (but no more). Our favorite (uote
of the week is from Kasdan: while dining at
a health food restaurant, he removed
handful of sprouts from his sundwicly
looked at the green mass disdainfully and
said, 1 hate this swiff; its like going down
an an alien

and drummer

about 10

Friday night was the best. The Mighty
Diamonds got things off on the right foot
with their classy brand of deep harmonies
and inviting melodies. But the surprise of
the evening was Lloyd Parkes and We the
People Band, a hard-hitting outfit led by
thunderous horn section ophonist
Dean Frazier's solo rendition of Marley's

Redemption Song”™ was spinetingling
Tapper Zuki had 1o follow that, and e
couldn’t compete rington Levy did,
however. Nauily attired in a white suit, the
voung singer put on a sparkling display of
smooth, sensuous reggae. He could be
Jamaica’s Michael Jackson

The headliner was Third World, but their
reggae was strained by rock excesses like
drum solos. Saving their set was the encore
appearance of Stevie Wonder  Starting
5:30 am. with “Master Blaster,” Wonder
elevated the tired crowd into 4 state of ces
tacy. He projected an intensity with “Happy
Birthday” and a moving version of “Rede
mption Song.

Saturday was anticlimactic. Chalice tried
1o be both melodramatic and funny; the
ter worked and the former didn't. The
highlight was Dennis Brown, whose playful
reggae style was helped by the We the
People Band

Bob Marley's children, the Melody Mak
ers, did have a sentimental allure, but they
were pushing oo hard. The I-Threes made
a fine appearance, highlighted by a moving
version of “That's How Strong My Love Is
The festival ended with the Wailers doing
Marley classics with Junior Murvin Singing
It only emphasized their lack of magnetism
without Bob Marley.

Whether reggae will again have such 4
charismatic figure, no one knows. But
Sunsplash ‘81 proved that reggae’s supply
of vitality remains abundant




The 20-Minute Quivering Bush...
& Other Student Film Treats

BY P. GREGORY SPRINGER

For ten minutes, an Australian ferny
shrub has quivered and blurred
through a nervous camera lens.
Behind the screen a soundtrack of
chainsaws and warbles blares into
the audience.

The crowd in‘the 1800-seat Michigan
Theatre does not approve
shouts an irate viewer in the balcony.
"I confess” shrieks another. A helium
balloon is released from the main
floor, slowly obscuring a dark path
through the shaking foliage in its as-
cent, and the audience approves with
applause.

When Paul Winkler's film Sydney-
Bush finally ends a few minutes later, a
roar resounds in ire and aggravation,
but no one is surprised or unnerved
by such deafening events. The 19-year
history of the Ann Arbor Film Festival
has been speckled with many more
outrageous moments,

Magic Pillow, a 12-minute dream
state by Lyn Gerry, made a deceptively
simple start with a shot of her bed.
Gradually, as Arabic drones accumu
lated over the increasingly thick-
layered special effects, an altered state
settles over the audience, the first posi
tive psychedelic experience since the
Master's Program at Harvard, circa
1962 ”

Bottle Up and Go showed black res-
idents in rural Alabama who spend the
day canning green peaches, making
whistle noises on empty pop bottles,
and watching a distorted television
Sometimes they sit outside on rocking
chairs and speak in Ozu-like platitudes
of indeciferable comfort. As documen-

taries go, this one discovered the Lost
World Inside America.

Curious Phenomena, by experi-
enced film techno Stan Vanderbeek,
delivered a state-of-the-art glimpse at
computer animation, taking three-
dimensionality and actual photo-
graphic realism into new possibilities
with sheerly generated images, marred
only by a routine cosmic soundtrack.

Maternal Filigree, by Sandra Davis,
copped Brakhage's silent, fleeting,
ironic style with brief moments of
veiled femininity and plastic dolls
falling out of broken eggs. At 21 min-
utes, one empathized with the eternity
of birth

White Silence was not the strobe
light whoosh lobotomy predicted. In-
stead, a polar bear paces at the 200 for
15 minutes.

Ritual quietly detailed the condo
housewife's method of French cuisine.
She ties her sharpest knife to the un
locked door, ropes herself before
it, and lets fate decide whether the
dinner timer will ring before her hus.
band bounces home from work
Even Hitchcock didn't dream of that
perversity.

Oldtimers recall when Andy Warhol
instigated festivities at Ann Arbor in
the Sixties. Others remember the cen-
sorship uproar caused by Jack Smith's
Flaming Creatures, the confiscated
transvestite classic. Whenever this par-
ticular festival has been held, some
element of avant enters, whether it's
Pat Oleszco's nude and costumed per-
formance ant intermissions or just a
general lobby ambience of weirdness.
It's a tradition

“Cut!”

What's become of experimental film
ar? Whither innovation? With more
and more film schools teaching the
fundamentals of the movie industry
rather than allowing for creative trial
and error, are we (0 expect a genera-
tion of Smoky and the Bandit, Part
Two clones? Whence cometh our next
Werner Herzog? Our new wave?

Fear not. Ann Arbor, or one of the
other yearly exh will

submitting filmmaker. Ann Arbor still

discover its maker. Every year hun-
dreds of student and would-be
filmmakers submit their creations for
scrutiny, abuse, applause, and some-
times cash awards to these various fes-
tivals. David Lynch, before making
Eraserbead and The Elephant Man,
circulated a weird incest-dream item
called Grandmotber. Others became
hooked on the festival treadmill, mak
ing 10-minute ant snippets throughout
their lives,

One veteran film experimentalist,
Standish Lawder, presented his new
film at Ann Arbor this March, entitled
Regeneration. It consisted entirely of a
baby being born, in reverse motion. It
was not considered an advance.

Athens International Film Festival,
held yearly in April at Ohio University
in Athens, has come closest to usurp-
ing Ann Arbor's throne. By including
day-long screenings, simultaneous
events, and more feawre films, and
spreading them over a densely-packed
ten-day period, Athens offers beuer
weather, more and var d films, and a
surer chance of exh oition for the

its l’esuval over 6 days, with

in One Minute Mooies (fop);

Nancy Buell in Seder’s Phan-

tom Subway (far left); and an
unidentified person from

Hello Skinny (left).

at Ann Arbor. Their influence was
commemorated this year during
intermission, when a 20-minute re-
edited version of Jocko Homo played
over and over through the sound sys-
tem. When several hundred people are
force-fed the repeating notion that
“We Are Devo,” brains tend to snap.
The future of experimental shorts
may again be bright, particularly for
lhu\e with rock soundtracks, lhznks o

nightly
folderol for hleary cyed fanatics. Al-
most $5000 in prize money was given
this year at Ann Arbor, some of it in
unusual places.

If any trend could be discerned in
the screenings of 1981, it would pertain
to rock music films. Nuclear Beach
Party presented a black-and-white nos-
talgic punk Fifties glimpse at a
science-fiction future where bathing-
suited couples surfed in the sandbox
of their nuclear fallout shelter. Rock
Lobster presented Tutu and the Pirates
singing “Killing an Arab" while the
saga of a disco-fied fat girl and her slo-
venly boyfriend unfolded with mur-
derous results. The Residents — San
Francisco’s bizarre antimusical, face-
less combo — brought three filmed
versions of their songs to the festival,
including “The Simple Song” and “Act
of Being Polite.” While these cinema
songs are resolutely oo weird for
television's Video Jukebox, they do
pick up where Devo's mini-movies left
off. Devo's concert movies, in fact,
were first presented several years ago

the g cable out-
lets. Marilyn Horowitz, shorts super-
visor for Showtime Entertainment
Television, claims she needs a constant
supply of continuity product to fill up
the spaces between feature films on
her paycable network. An all-music
network, featuring only filmed ver.
sions of rock singles (like those Dick
Clark showed when he couldn't afford
the band itself), may already be avail-
able on certain cable connections.
Video disks will provide yet another
outlet for short films. “Video disks are
my religion,” claimed George Romero
(Daun of the Dead) at a recent film
conference. Perhaps for the first time
in history, dedicated film artists such
as Stan Brakhage and Jorden Belson
will have an affordable market for
their works of ant, with disks available
at less than $20. They need only sell a
few hundred 10 earn back costs.

All this could spell important news
for the film festivals, which might at-
tin the recognition they deserve as
forerunners in the field and as the
showcase for the newest commercial

ANN ARBOR FILM FESTIVAL,
P.O. Box 7283, Ann Arbor,
Michigan 48017.
ATHENS INTERNATIONAL
FILM & VIDEO FESTIVAL, PO
Box 388, Athens, Ohio 45701

CELEBRATION, Box 3253
Crockett Station,
Greenville, Tennessee 37743
KENYON FILM FESTIVAL,
Box 17, Gambier, Ohio 43022
NEW YORK FILM EXPO,
BACA., Brooklyn Museum,
Brooklyn, New York 11238

INTERNATIONAL WEST
GERMAN FESTIVAL OF

71 Rue du Pmbourg-SL Homm.
Paris 75008.

FLORENCE FILM FESTIVAL,
Assessorato alla Cultura Del
Comune Di Firenze, Via S
Egidio 21, Firenze, Italia.

FILM FESTIVAL REVIEW, The

Cinema Marketing Newsletter,

PO 2505-A, Champaign, Illinois
61820.

_——

product. This sounds unbelievable to
the starving diehards of hard-an
cinema, but it's a hoped-for possibility
When residents of the feedback Qube
system in Ohio were offered a choice
of video art from the alleys of Soho
versus more commercial routine fare,
the middle-America, middle-class au
dience voted in favor ‘of that weird
stuff.

For now, most of these ingenious
gems go unseen except at the festivals
and in college labs. Big Muddy, Ken
yon, Sinking Creek, the New York
Expo, and many more events take
pains to discover new breakthrough
movies each year. In Europe, the
Oberhausen, Florence, and even
Cannes festivals make forays into the
underground realm, searching for the
eye and technique to make history. A
newsletter, Film Festival Review, keeps
tabs on the shifting trends and loca
tions of the hundreds of worldwide
festivals, keeping filmmakers posted
on where the money and action is.

From year to year, nothing is pre
dictable but the risk. “Hollywood tries
to make pictures that will please
everyone,” said JeandLuc Godard re
cently. “In doing this, the studios are
more Communist than the Russians
They feel that movies should only en
tertain, but they do not even do that
well. There should not be only one
way to make a film. The cinema should
not have rules.”

Ann Arbor and its ilk have stood by
such an anarchic formula since the in
ception of the alternative festival. Art
is, still, anything you can get away with




“Thanks anyway, but my kid sister
can give me alift. She’s got a Jensen.’

I'he Jensen Triax " Three-Way SpeakerSystem.  into making it better than ever. Not with gim-
lo some people no caris special withouta — micks or gadgets, but with meaningtul inno-
[riaxial" sterco speaker system. After Jensen vations in the sound.
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production. of your car. We've also examined road noise,
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~ handling and driven
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The result is remark- Come hear a Triax

able clarity across the three-way car stereo

entire sound spectrum. speaker system. After all, we know it’s not all
And since Jensen the technical talk thatmoves you.It’sthe sound.
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on duplicating the Triax, we've trademarks identifying the patented 3-way
speaker system of Jensen Sound Laboratories,

been able to put all our efforts SOUND LABORATORIES ' Esmatk Company. (U.S. Patent 4,122,315)

AN ESMARK COMPANY

When it’s the sound that moves you.
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an ideal powerplant for a small
high-efficiency car. It's designed
for low scheduled maintenance
with features like self-adjusting
tappets, electronic ignition, and
spark plugs scheduled for re-

Brand-new
two-seat,
movin’ to the

upbeat.

An open road, front-wheel
drive, four-wheel independent
suspension and enough pure
driving excitement for two very

lucky people. You get it all in a
Ford EXP

placement every 30,000 miles
of normal use.
Just between you and EXP.
You can learn a lot behind
the wheel of an EXP Smart
little gauges report on your
RPMs, oil pressure, amperes

time. You'll even know the
sports scores if you turn on the
AM radio, because that's
standard, too. (May be deleted
for credit.) A special warning
light will even tell you if your

door is ajar.

fluid shape

was born to slice through the wind. Ford engineers created one of the most

\While EXP's styling will get heads turning your way, the dramatic
aerodynamically efficient cars

A shape made for moving.
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Exciting numbe s. Two plus
EXP's 1.6 liter CV11 engine groceries, or
and standard four-speed trans- two plus 2
axle with fourth gear as great weekenc
overdrive, produce remarkable EXP’s 29 cutic
fuel efficiency. feet of cargo

29

46 %

For comparison. Your mileage
may differ depending on speed,
distance and weather. Actual
highway mileage will be lower.

Two front-row seats and a
grand opening.

room can hold
it all. And EXP
options like
flip-up open
air roof can
make it all
the more
pmm————  exctng.
Front-wheel drive,

four-wheel independent
suspension, fantastic!

EXP’s front-wheel drive,
four-wheel fully independent

| steering, standard power front
| disc brakes and sport close- \

suscersicr 2nd front stabilizer
ar are specially uned for
sperty nandlirg. Combine that
MITH EXP's rack and cinion

ratio transmission option and |
you'll get a whole new appre- \
ciation for the street where

you live. Whether you buy or
lease, see EXP at your Ford
Dealer now.
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Ampersand
“Partnerson a .. -
inning “leam

When her local station preempted the
show, one diehard fan hopped in her car,
drove across Texas and watched the missing
episode in a rental motel room

Complaining that programs like Dukes of
Hazzard portray his colleagues as "buf-
foons,” a New Jersey policeman wrote 7V
Guide “to thank the executives who kept
this show about real cops on the air.”

In Seattle and Boston and Atlanta, true
believers faithfully videotape each episode
in a kind of sacramental ritual.

And, of course, the television industry it
self recently bestowed 21 Emmy nomina-
tions — the most ever for a television series.

All this for Hill Street Blues, the critical/
cult smash of last season, this season's fris-
kiest dark horse and quite possibly the best
police series ever broadcast on network
television.

Its staunchest supporters recite a litany of
appeal factors: the series’ “realism,” its ex-
ceptionally high standards of dialogue and
characterization. Not to mention Hill Street's
willingness to depict, often explicitly, a
world of situations and responses that is
considerably less black and white than the
cars its cops drive: arranging a truce be-
tween warring street gangs, coordinating a
Presidential visit to the precinct, dealing
with an alcoholic cop who goes on the take
There are also intra-squad antagonisms, a
grubby plainclothesman, an epithet-snorting
SWAT commander and an oversexed desk
sergeant whose corner on the malapropism
market could run Norm Croshy out of busi
ness. Not your average shoulder holster
shoot-em-up.

Hill Street abounds in characters. Daniel
Travanti's cool-eyed Captain Frank Furillo
anchors the action in most episodes. He
spars with ex-wife Fay (Barbara Bosson)
and flirts with attorney Davenport (Veronica
Hamel). Furillo is flanked by Sgt. Esterhaus
(Michael Conrad) and Lt. Ray Calletano

nriquez). Around them move Bruce

grimy plainclothesman Belker, Joe
Spano's psychology-trained Goldblume,
James B. Sikking's paranoid SWAT leader
Howard Hunter, policewoman Bates (Betty
Thomas) and detectives Neal Washington
(Taurean Blacque) and Johnny LaRue (Kiel
Martin). Then there’s Hill and Renko.

Hill (Michael Warren's conscientious,
rulebook black cop) and Renko (Charles
Haid'’s obstinate redneck) are about as far
from Friday and Gannon as you're going to
get. Ambushed in Hill Street’s pilot, the pair
spend most shows trying to readjust, most
of the time going for each other’s throat in
the process. Conflict dogs Hill and Renko,
whether they're busting a Haitian woman
for keeping an apartment full of chickens or
watching a mob form around them when
they attempt to settle a curbside argument
in the ghetto.

“I couldn't play Renko if I didnt under-
stand anger," says Charles Haid, with no
trace of Renko's mild Southern accent. Haid
is huge, square-shouldered, broad-chested,
the spitting image of the tough, implacable
cop. The resemblance stops there. “Being




How Do You Spell Respect? .

The Prime Cuts of T-Bone Burnett

BY DANN SEAY

“I feel like I deserve a little more respect
than I've gotten so far," observes lanky
T-Bone Burnett, resting between mix-
down sessions for an upcoming Maria
Muldaur album he is producing. Rough,
herringboned cedar strips slapped across
the walls make the claustrophobic
Paramount studio look like it can't decide
between being a liquor store or a sauna. A
large contact paper mural of the rugged
Sierra Nevada Mountains defaces one wall.

Burnett may be excused his wistful sen-
timent: there are few such living legends
in pop music as this 6’8" Texas-raised
guitarist, writer, performer, laconic wit
and homespun philosopher. Certainly
there are few nicknamed like a cut of
beef.

Actually, T-Bone (born Joseph Henry)
drew his nickname from the tall, spare
frame inherited from his ex-Brooklyn
Dodgers father. His list of friends from
nearly twenty years in music — ranging
from Kris Kristofferson and Bob Dylan o
actor John Hurt and prophesy pundit Hal
Lindsey — is enormous. His sunglasses,
which he often wears into the dead of
night, are impenetrable. “The idea of mak-
ing music for a living came to'me in a
nightmare,” he reveals through a wry grin,
leaning forward on crossed forearms that
rest on his knees.

Burnett'’s earliest musical memories in-
volve sneaking into Fort Worth, Texas bars
to hear Delbert McClinton accompany
strippers on harmonica. The two struck up
a friendship that years later led to Burnett
co-producing McClinton's first album.

1 formed a group called Loose Ends
with Steve Bruton, who plays guitar for
Kristofferson now and some other guys
who sooner or later got smart and became
lawyers,” Burnett recalls. “We played
around Texas, Oklahoma and Louisiana
until 1 got tired and bought a studio in
Fort Worth on borrowed money.”

Sound City quickly became the site for

big and Irish, I always get cop and priest
parts,” he laughs. Raised near San Francisco,
Haid took up drama in college, after the
Navy and a Jesuit education. Upon gradua-
tion he directed, produced, wrote and
proved himself a remarkably versatile actor
—as William Hurt's pragmatic research as-
sociate in Altered States, as a Beverly Hills
heroin dealer in Who'll Stop the Rain. He
played Ryan O'Neal's ex-roomie in Oliver’s
Story (“They paid bim $3 million to stare at
the wall for two and a half hours") and a
priest on TV's Kate McShane. The i

put him behind a badge for the first time.

“Renko is a guy whose parents trans-
planted from Kentucky to the North,” Haid
muses. “He's never been west of Chicago.
He's got three six-packs in the fridge, rides
motorcycles on the weekend. You know the
8uYy.

Haid himself shares litle with the Renko
character; Haid practices transcendental med.
itation, reads , drives a black VW
Rabbit and lives, with his wife and two chil-
dren, either in a New York apartment or a
home in Carpinteria— many miles from the
Bel Air circuit. But Haid understands Renko,
well enough to admit he most enjoys the
burly cop “when he makes a big jerk of
himself. Unless you can laugh, you can't see
the pain." Haid has infused Renko with

some of Texas’ more bizarre musical fan-
tasies, including a deranged underground
masterpiece called “Paralized” by The
Legendary Stardust Cowboy.

“The guy showed up one day,” recalls
Burnett, “in a '63 green Biscayne with a
surface map of the moon on the roof. 1
knew I had something."

Well, not quite. Burnett eventually sold
Sound City and became a prototype bi-
coastal, migrating from New York to LA
and back through a rather blurry mid-
Sixties. He recorded a single for Frank
Zappa under a name he can't
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special chronicling the Rolling Thunder
Review as well as the live album from that
tour, Hard Rain.

Burnett also met musicians Steven Soles
and David Mansfield on that tour. They
formed the Alpha Band, a crack trio that,
some hoped, would be the force in Amer-
ican music that the Band had been a few
years earlier. A critical rave, they never
cracked the essential singles market; the
Alpha Band lasted through three albums.
Burnett converted to Christianity mid-way
through the group's career. “The Alpha
Band took a real toll on my fantasy life,”
Burnett says, indicating that he discovered
pop stardom showed itself 0 be an un-
worthy goal.

His new religious convictions found
their way eventually into his music, but
prior to recording as a solo he was
whisked away to the wilds of Kalispell,

to play a b ly short part in

released a solo LP (J. Henry Bumett, The
B-52 Band & The Fabulous Skylarks) that
collectors nowadays will kill for and
which included lanter-day Steely Dan stal-
wart Dean Parks. Later, Burnett taught art
for a time at the University of California,
Santa Barbara campus.
Glimmers of fame
arrived when Bur-
nett, following a
stint with
Delaney and
Bonnie
Bramlett, was
taped for
Bob Dylan's
Rolling Thunder
Review as a
guitarist and
backing vocalist.
This placed
Burnet
in the
company
of Joni
Mitchell and

man-sized portions of both — in the brag-
gadocio of his squadroom raps, in the tear-
fut breakdown he experiences when Furillo
finally grants him and his partner their “di-
vorce"” from duty together.

“Hill and Renko are opposite,” explains
Haid, "but together they create a whole
character with two sides. Hill is precise,
careful. Renko's reckless. What they have in
common are hearts and souls. That’s what
draws them to each other. I don't think
even they know that's what it is."

“Anybody who wants to be a cop is
crazy,” says Michael Warren. “It's thankless,
the pay is low. But wanting to be good cops
is what Renko and Hill share. They're oppo-
sites, in that Renko reacts actively to situa-
tions while Hill, having come from that very
Hill Street turf and understanding it, is
more apt to try and talk situations out.
Renko is often right. Sometimes Hill shows
oo much sensitivity and compassion to be a
good cop.”

Warren came to play officer Bobby Hill in
a roundabout way. Raised in Indiana, edu-
cated at UCLA, the 5'11-1/2" actor almost
chose a pro basketball career. He played
guard for coach John Wooden alongside
Kareem Abdul Jabbar on national cham-
pionship teams but turned down pro offers
for a career in show business. Starting with

Y nonetheles

Michael Cimino's famous Waterloo,
Heaven's Gate. For a screen time of about
six seconds in a movie practically no one
wants to see, Burnett logged eight months
on the set. Limping home early in 1980, he
cut his strongest and most influential
album yet, 7ruth Decay. Understated yet
firm, musically subtle yet deeply woven
with the blues, Truth Decay was promi-
nent on several critics' Top Ten lists for
the year. Alas, it didn't sell many copies.
“The funny thing is," Burnett reflects,

“success has been completely redefined for

me, It's respect. And, finally, doing what
you want to do ... what you have no
choice but to do.”

A lile shy about performing, Burnett
recently rented the Hol-
lywood Foreign Legion Hall to showcase
some new material for a small audience of
press, friends and industry wheels. A new
LP is mostly finished, as is an intriguing
collection of standards called Broadway
My Way. The latter contains a slow version
of "Hooray for Hollywood” that actually
makes one listen to the melody, rather
than the bombast, of that funny old
warhorse. Soon after the Muldaur produc-
tion is finished, Burnett will tour Europe
with Ry Cooder — yet another long-time
friend from the ranks of the famous and
near-famous. Perhaps his extra measure of
respect is almost at hand.

Pepsi commercials, he moved on to act
(and serve as technical advisor) in Jack
Nicholson’s film about a renegade basket-
baller, Drive, He Said (1972) and on TV's
Marcus Welby, White Shadow and Paris,
where he met Hill Street producer Boshko.

Like Haid, Warran has a wife (Susie) and
two children (intriguingly named Koa and
Cash). While Haid works out In gyms, War-
ren prefers the tennis court.

Despite a chance to do a series pilot and
a movie-of-the-week, Warren hilchcd up
with Hill Street. He's
by the program’s serio-comic format and
Hill and Renko's humanizing of the often
one-dimensional TV cop role. Accompany-
ing real cops on a number of patrols (in-
cluding one bloody homicide investigation
that drew a rock-throwing mob), Warren
“didn’t really get the insight into cops I ex-
pected. They're too much on guard to re-
veal a lot. What you do get is real insight
into” the way the public reacts to them.”

Warren over some valuable les-
sons from his earlier near-career. “Athletics
teaches you and it h

directors, cameramen — everybody has to
give their best to make Hill Street a hit.”

Ironically, the best cop show that ever
happened almost didn't happen.

“When Fred Silverman asked us to do a
new police show, we initially refused,” says
Steven Boshko who, with Michael Kozoll,
created, produced and writes most Hill
Street shows. “Both of us had done so many
cop shows — Kojak and Quincy, Columbo
— that we said we'd do it only on two con-
ditions. First, that NBC leave us totally alone
and let us do what we wanted with the
show. And two, that we meet with their
broadcast standards department before we
even wrote one word.”

Meeting with the network, Kozoll and
Boshko pressed the point that “We were
looking. for a maturity of concept, we
wanted to do an adult show. There would
of necessity, on occasion, be some graphic
violence. There were also be a sexuality to
the show.” (In the laner area, Hill Street
regulars have observed Captain Furillo’s .
bubble-bathing with public defender Joyce
Davenport, Sgt. Esterhaus’ on-duty dal-
liances with anything in hose or halter tops
and, once, officer Renko seducing his night
school teacher in the classroom — surely
one of the most erotic sequences on any
network show.)

“We wanted to do a show that was recog-
nizable as a genre show,” Boshko explains,
“but that was different.” The writers’ famil-
iarity with police helped. “Working on cop
shows, you become familiar with police
procedure and with the ambience that sur-
rounds their work. And you almost build up
a trousseau of stories.” Equally helpful were
the actors’ contributions. “They saw things
in the characters we'd created,” says
Boshko, “and they were definitely active in
adding dimensions to them.”

Boshko assures that “All the characters
will be back, and they won't change drasti-
cally. In real life, people evolve, incremen-
tally. That's what our characters will do. It
would, for instance, be a mistake to have
Jim Sikking (Howard Hunter) continue to
come in week after week, make cracks
about Hispanics and walk out. That pales
quickly. So that character will grow.”

The series will continue to blend comic
and serious, though Boshko admits that
during the first season “the balance some-
times got thrown off. We are, in fact, a one
hour dramatic series. One problem, con-
ceptually, with the first season, was the on-
going stories. It tends to confuse the casual
viewer if he hits the third episode of a
four-part series. We'll stick with multiple
stories but each show will have one modu-
lar story with a start, 2 middle and an end.”

Such fine tuning should only help Hill
Street’s rapidly improving condition. Boshko
claims last season’s final expisodes nudged
into the Nielsen’s top 20; and while suppor-
ter Silverman has left the network, NBC's
new head is Grant Tinker, former boss of
MTM, for whom Hill Street Blues was devel-

oped.

Charles Haid calls Hill Street “the fastest
track in town. When you're on it, you'd bet-
ter be serious and ready to work. Because

everybody else is.”
Steven Boshko searches his memory for
his favorite definition of the show’s appeal

“It came from my brother-in-law,” Boshko

recalls. “He said what he liked best was the
fact that he never knew, from one moment
to the next, whether something humorous

team effort. If you played ori a team with
Kareem and you thought you were a star,
you'd be badly mistaken. No one on a team
is a 'star’ because everyone has to work to
make the effort successful. Writers, actors,

would d turn very complex, or vice
versa. Keeping people off guard, that's what
makes Hill Street Blues different: butting
humor up against gut-wrenching drama. On
paper it shouldn't even work,” he smiles.

“But somehow it does.”
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Universal Studios crams more tourists
through its Universal City Studios Tour
than Portugal crams sardines into tin
cans, and on hot, smoggy days the
“marks” bake in the San Fernando Val-
ley sun until the sweat pours off them
like so much olive oil. The Big Stop on
the tour is the new special effects
sound stage which promises to show
the curious just how George Lucas
made Star Wars and Dino De Lauren-
tiis got King Kong to swing, Nine dol-
lars and fifty cents a head is the going
price for such information.

John Landis, director of Animal
House, the highest grossing comedy of
all time, runs into these tours
everytime he steps from his office. It's
a small, semi-crumbling bungalow that
does not begin to suggest the riches
this man has brought to Universal via
Animal House and the Blues Brotbers
(yes, Virginia, the Blues Brothers did
make money despite its $31 million
budget). The office has plywood stairs
and dingy walls and backs into the
parking lot where the studio tour
buses light to herd the curious, sweat-
ing crowds into that special effects
sound stage. If Landis opened his win-
dows, he'd hear the forced good-cheer
of the tour guides as they make their
dictatorial statements (“you must re-
turn to the exact seat you have va-
cated”) sound like suggestions. But
then, if Landis opened his windows,
the tourists wouldn't be listening to
their guides — they'd be listening to
Landis.

Landis, at 31, is best distinguished
from the rest of the crop of hotshot-
contemporary-under-thirty-five di-
rectors by his voice. Where others are
shy, Landis is effusive; where others
are quiet, Landis is outrageous. He
doesn't speak per se — he yells, he
shouts, he rants, he raves. It's a voice
cultivated for the New York subway
system, but John Landis has never
lived East of the Mississippi.

A week before his new film, An
American Werewolf in London, is set
to open, Landis is saving his voice for
the press. Alfred Hitchcock once told
him the press is moronic, and Landis
couldn't agree more. Proof of that
assessment is the fact that the Los

Times has printed not one, but
four different pictures of what the
insists is the monster, the
“werewolf.” Landis' press releases had
told everyone that no pictures of the
exist and in fact during pro-
duction crew members were wamed
that anyone leaking information on the
werewolf would be shot. Now the
T¥mes has come up with some pictures
from the movie and printed them with
finger-pointing glee as if 10 'say, “See,
John, you can't keep anything hidden
from us.”

Landh his voice reaching new

, wants to know why. What was
(he polm’ ‘Is this news?" he asks.

“Printing stolen photographs. Illegal

London

photographs. We checked, they didn't
get them from any kosher sources.”
When pressed for reasons, Landis in-
sists the whole thing is personal. He's
certain one of the newspaper's editors
is out 10 get him because this editor
has a wife who happens to be an ac-
tress whom Landis has happened
never to hire for any of his movies.
Landis says he's being paid back. I
mean,” he adds incredulously, “what
else could it be?"

Fouling up the secrecy on An Amer-
ican Werewolf is nothing new. The
movie is about two American college
students (played by David Naughton of
the “Dr. Pepper” commercials and
Griffin Dunne) who are auacked in
Northern England by a creature from
beyond the grave. Werewolf was sup-
posed 1o contain a never-before-seen
man-to-beast transformation that was
done totally without optical effects.
However, earlier this year a low-
budget exploitation film called 7he
Howling was released — lo and be-
hold, it contained a never-before-seen
man-to-beast transformation that was
done totally without optical effects. In
fact, The s was so brilliant, it
never failed to elicit applause from the
movie's audiences.

The slmllarily between the two

' transformations is not coinci-
dental. Each was nursed into being by
a 3l-year-old special make-up and ef-
fects creator named Rick Baker. “What
made me upset,” Landis said, “was that
Rick gave away some of our secrets on
how to do this thing. That made me
mad. Rob Boutin who did 7he Howling
was actually Baker's assistant. Rick in
fact started The Howling and 1 called
him up and said, ‘Rick, remember I'm
making that movie, remember we dis-
cussed it in 1971, well I'm making it
now," and he said, "Yeah, you told me
that before’ and I said, ‘Well, this time
1 really meqo it.’ So Rick quit The
Howling and Rob took the job instead.

“I haven't seen it yet, but Bottin is
real gifted and I'm a big fan of Joe
Dante’s (director). But I've read their
script and the wo films are very dif-
ferent in conception. Theirs is real
tongue-in-cheek and ours is decidedly
serfous. It's very funny, but it's not a
comedy. We never make excuses for
the story, we're ncvcrwmkmgu it It's
straightforward and tragic."

Landis says he was inspired (o write
Werewolf by an incident he encoun-
tered in Yugoslavia back in 1969 when
he was a 19-year-old flunky on 2 movie
called Kelly's Heroes While traveling
from a location he got stuck in a traffic
fam, “which is unusual since there
were only about 300 cars in the whole
country. Anyway, right in the middle of
this crossroads was a burial with two
priests and a corpse wrapped in canvas
and covered with garlic and rosaries. |

said what the f.k is this? Our driver,

over Bollywood

DAN EICHOLTZ

an educated man from Belgrade, went
1o find out and came back laughing at
the peasants and gypsies. He thought it
was real funny. It seems this dead guy
had been a rapist and was shot and he
was being buried in the crossroads so
he wouldn't get up and cause trouble.

"I was genuinely impressed by what
1 saw. The people were absolutely se-
rious. I don't belive in that stuff ..." he
says, pausing for the right phrase, “but
1 don't disbelieve anything either.

the Judaic-Christian beliefs. You can
ridicule anything if you want to. But
look at Voodoo. It's consistently prac-
ticed and it works. Papa Doc ruled a
coumry with it. It kills people.
Werewolf we're talking about the
suqknsk)n of disbelief. And it's hard.
When you put 2 maniac with an axe in
his hand, you believe it because stran-
gers are walking around shooting John
Lennon. So no problem, you say
there’s 2 man with an axe, fine ... Or
80 into outer space . . . again, no prob-
lem, you go with whatever you have.
But in a contemporary setting with
monsters, it's a whole different thing.
For instance, The Exorcist, which 1 be-
lieve is a great movie, has a tremen-
dous advantage in that it's about Christ
and Satan which gives us two th

infantile, egotistical; the other is
ing, funny and bright. Eyes roll
when his name is men-
tioned. One producer who worked
closely with Landis on a now defunct
project first has praise for the man and
then adds derisively, “He has an office
full of toys. Steven Spielberg gets the
toys designated for kids eight to eleven
—Landis gets the ones marked three
10 seven.” Actually there are no toys in
Landis' office, only a Mickey Mouse
figure, several signed movie posters
and a half-dozen copies of Starlog and
Monster magazine.

It's easy to see why Landis elicits
such diverse reactions. He's nothing if
not opinionated. Why doesn't Jenny
Agutter, who's so good in Werewolf,
work more in Hollywood? “Because
producers here aren't looking for
beautiful, intelligent women, they're
looking for bimbos." What's the hard-
est emotion to get out of a movie?

“Wonderment. Spielberg did that with

the first version of Clase Encounters.
You open your mouth in wonder. Very
few movies do that. The first King
Kong. Pinocchio, maybe The Wizard of
0z." Star Wars? “Star Wars failed mis-
eérably at it. It's exciting, ya ya ya, but it
doesn't have a sense of wonder.” The
press’ reaction to big budget movies?

“The press is full of s-t. Blues Brotbers

was never We became

years on which we build our suspen-
sion of disbelief. You know the rules.
Christ is good and Satan is bad. Just
like you hold a cross to a vampire and
he cringes, you don't have to be told
why. It's good and evil. No sweat. But
my movie's not about good and evil,
it’s about the ultimate schizophrenia.”

Landis himself may know a little
something about split personalities.
Those who know him, have worked
with him, invariably describe him as
two different men. One is impossible,

1942. Everyone hated us because we
were young and t0o successful. Look
what they did to Spielberg after 1941, 1
mean, what was his crime? Making a
movie that didn't work." Is the current
crop of hotshot directors ever com-
petitive with one another? “Never —
what an odd question.”

He is equally sanguine about the
impact of his movies. He says Animal
House was a breakthrough film and
that 11 universities wouldn't let them
shoot on campus because the film had

a teacher sleeping with a student.

“They said it never happened. Hell,

that's the reason most people become
teachers. Animal House is a political
film because at the height of born
again Christianity we made a film
about born-again paganism. Toga
Parties.

“Look at the end of Animal House
and look at Stripes. Stripes is very
funny, but it's totally reactionary. It's a
fascist film. 1 was appalled when I saw
it. That movie says the Army is great
and supports the military establish-
ment. | don't think those who make it
know what it said and I'm sure they're
going to think my response is out of
line. But things are crazy. Do you
know people in this country thoyght
Put. Benjamin was a women'’s lib film?
Forget it.

“You have a responsibility when you
make films."

But Landis won't elaborate on the
political impact of movies except to
say you have to make them with sub-
versive . “Your first responsi-
bility is to entertain, but what I'm
proudest of is where my films are
banned — Argentina, Iran, South Africa.
It's terrific. You can always tell if your
film is correct by the countries in
which it's banned.”

One of Landis's next projects will be
a movie of Mark Twain's A Connecticut
Yankee in King Arthur's Court (which
Jenny Agutter reads to David Naughton
in Werewolf). The script is being writ.
ten by Oscar-winning, one-time black-
listed Waldo Salt. “Waldo has a lot
of anger in him,” Landis says, “and
s0 did Twain. Twain's my hero. He
was a bitter, cynical, nasty little
guy. Twain's facinating. Huckleberry
Finn is the greatest American novel
ever written.”

It's said you can tell something
about a man by the heroes he keeps.
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Looking For
Action?
Don’t Forget
A Camera!

hat with frisbees sailing around

the campus, sleepy-eyed seniors

trying to make it to 9 A.M. class

on Monday morning before the
bell rings or enjoying the football, soccer
or basketball game, there are plenty of
subjects in motion around you. If you've
got a fast-acting finger, you can have a lot
of fun chasing after action shots. And,
with some luck and practice, you'll be sur-
prised how proficient you can become in
producing eye-stopping shots.

Let's figure first that you're a real tyro
with a simple camera that you've been told
won't take action pictures.

Sure it will. While its fairly slow shutter
speed(s) won't stop much action, try fol-
lowing the action while looking through
the viewfinder.

Pan the camera smoothly as your sub-
ject. moves. Snap away when the subject
appears most interesting. What you'll get
is a fairly sharp subject, maybe with some
softness around the legs and hands, all
against a blurred background—which is
how action looks anyway. (A lot of pro
photographers spent plenty of time trying
to dope out how to get just such an effect

Zoom in on the action with a tele-zoom or telephoto lens. A “normal

possible when there's an exciting play and
the audience goes wild).

But if you can change lenses, beg or
borrow a telephoto or tele-zoom lens.
Unless you're in a stadium the size of a
walnut, you'll need something with a
focal length of between 200 and 400mm
depending on just how far away you are
from the action and how close you want
your pictures to appear.

A zoom lens allows you to use a whole
variety of focal lengths, and so gives you
many framing choices right from your
seat. How long a lens do you need? A
200mm lens gets you four times closer
than a regular 50mm lens (or if it's easier
to think about, it covers "4 the area of a
regular, normal lens). A 400mm covers Y&
the area and a 300mm length is right in
between.) If you can borrow a tele or,

Davia L Mt

(50mm) lens was

used for this shot. Lines show how tele lens would have brought players closer

Is There Oliiy
One Correct
Exposure? No!

f you have a camera with no exposure

control or one that sets itself automati-

cally with no provision for any manual

variation, you'll probably be very sat-
isfied with almost all the prints or slides
you make

But many more advanced cameras
today do allow you to vary your exposure,
either through auto-exposure compensa-
tion dials or straight manual override

Auto exposure or no exposure control,
cameras will generally yield an average
exposure picture. However, by giving less
exposure (using one or two smaller lens
openings or one or two faster shutter
speeds) or more exposure (setting your
camera in just the opposite manner) you
will produce different results that may
even be better (as the pictures shown here
illustrate). This is particularly true in con
trasty light situations

If you do plan some exposure varia-
tions, stick to color slide film. If you shoot
color print film, the processors will prob-
ably correct your exposure variations in
printing and make all your shots of the
same subject look pretty much alike,
despite the exposure variations

before they tumbled on a simple camera
setting as the solution.)

Simple cameras generally have slightly
wide-angle lenses, meaning you've got to
get fairly close to your subjects. This sort
of rules "em out for shooting spectator
sports (other than the band formations at
half time) from the stands. Unless you're
an official photographer, you'll probably
be stuck there, far from the action. With a
simple camera or, as a matter of fact, with
any camera having a normal lens (the one
that came with camera) players on the
field will look like tiny ants. If your cam-
era doesn’t allow you to use interchange-
able lenses, better stick to snapshots of
your fellow spectators (great shots are

even better, a tele zoom and try it out
yourself for size you'll decide on the right
length pretty quickly and then you can get
a tele zoom lens of your own

Load up with an ASA 400 so you can
shoot at the fastest shutter speeds possible
(if you want to stop action)

You've probably been told to avoid fast
films because the colors aren’t as bright
and the resulting pictures are grainy. It
used to be so but today’s fast color films

are good enough for many pros to use |

almost exclusively

Have a happy game but do try for an |

aisle seat. When the crowd in front goes

wild you don’t want to wind up with a shot |

of bobbing hud\ m\lcad of the action

X |

Deliberate underexposure blacked-out
higure. shadows for effective picture

o | |




Around the CAMPUS

With The Editors Of Modern Photography Magazine

What Type Of
CameraDo
You Need????

ocket 110 camera? Instant-picture
camera? All-weather camera? Sin-
gle-lens reflex camera? Pocket 35
camera? Auto-focus camera’

They are all very different and serve dif-
ferent functions and different users. It may
well be overkill if you've been persuaded
to buy a single-lens reflex when all you
want is a no-nonsense pocket camera
which means you can learn as little about
photography as possible.

Books have been written about proper
camera type selection. No matter—we're
going to reduce it all into five thumbnail-
size sketches and descriptions. We might
not be able to accompany you all the way
to the proper choice, but at least we can
head you in the right direction

35mm Single Lens Reflex (SLR)

You see what vou get by viewing and
focusing right through the lens, be it a
wide-angle, normal, telephoto or zoom:
extremely versatile, available with manual
control, auto-exposure only. or auto-
exposure plus manual override. But SLRs
are bulkier than pocket cameras or other
35s. heavier. more expensive, more com-
plex. take more care to use. Accessory list
is enormous with fully-coupled auto flash
and battery-powered auto winders heading
the list

35mm Lens/Shutter Camera

Uses optical finder (like a miniature
telescope) for sighting, optical rangefind-
er in some models for focusing. Lowest-
priced models use simple scale: you guess
distance, then set footage marker accord-
ingly and hope it’s right

Advantages include rugged. simple dc
sign and lower-than-SLR cost. plus great-
er compactness and lighter weight than
SLR. Models now available include built
in electronic flash, auto-exposure. super-
compact pocket versions. auto focusing

But only a few high-priced cameras
offer interchangeable lenses. Good snap-
shot cameras. however.

110 Camera

Tiny and super-tiny easy-to-load cam-

era using miniature film size. There's

wide range of models from simple box-
camera equivalents to a single-lens reflex
and underwater types. Newer models have
built-in electronic flash, automatic expo-

sure, built-in auto winders. Rugged, sim

ple, light and compact, the 110 turns out

good snapshots but small film size limit
sharpness of enlargements.

Instant Camera

If you must see your color prints within
the instants will deliver the

minutes,
goods. Cameras tend to be bulky. lense!

slow. Cameras are fully automatic, film

fairly expensive. enlargements of poorel
quality. Great for making friends all oves
the world. shooting at parties. weddings

Underwater/All-Weather Cameras
Specially designed to withstand cle

ments, these auto-exposure cameras are

ideal for hunters, fishermen, sailors

backpackers, when extremely rugged

camera is needed. Some are water resis
tant only; others can go to 15 ft. or so
Only one, the Nikonos, is a true underwa
ter camera with interch ble lenses!

——

Closeups
And Copying:
.| School Aids

ave a lab experiment you want to
preserve before you break it down?
Do you need a copy of a map.
= drawing or painting but can’t get it
to a copying machine? Is there some mate-
s | rial in a book that you can only glom onto
for a few hours? The answer is to copy it or
shoot a close-up with your camera. You
can use any camera, except pocket cam-
eras—the negatives or transparencies
made with them are generally too small to
carry enough information—for copying
and close-ups.

Most 35mm SLRs focus as close as 18
to 24 in., which may be enough for some
copying and close-up work. Other cam-
eras reach 3 ft.. which is usually too far

Close-up lenses are by far the simplest
and most convenient accessory to allow
you to focus nearer than the regular mini-
s | mum distance of your camera. They're
easiest to use on an SLR. since you can
v | thread one over your normal lens and
| focus right through the finder. Close-up
lenses are generally available in three
major strengths: +1, +2 and +3.

While we could give you the distances
at which the close-up lenses will allow you
to work, what you really need to know is
how large an area the close-up lens will
take in when fitted on your normal lens.
For a 50mm normal camera_lens a + 1

Table-top set-up, +2 close-up lens made picture below for paper on

close-up lens will cover a subject from 9V
X 14 in. to 18% X 28 in. depending on
the focus setting of the camera. A +2 will
allow areas from 63 X 9% in. to 9% x
14in., whilea +3 will get you from 42 x
6% in. to 6'4 X 9% in.

These close-up lenses can be combined
for even closer work with smaller areas.
It's now simply a matter of choosing the
right close-up lens depending on the size
of your subject area you want covered. For
instance, if you were copying a map in a
book which was 8 X 10%21n., a +2 close-
up lens would do nicely.

With a single-lens reflex camera, mak-
ing a close-up is no more complicated than
lining up the camera and subject and
shooting. Use the built-in, or a hand-held,
meter recommendation for the correct
exposure.

While close-up and copying lighting
can get very complicated, even, shadow-
less daylight from a-window (or from a
skylight in a library reading room) will do.

With cameras other than SLRs, follow
the directions that come with the close-up
lenses as to proper camera distance set-
tings and actual distance from the subject
If you don’t have a single-lens reflex, you
won’t be able to rely on your viewfinder to
show you just what will be framed in the
close-up picture. Instead, measure care-
fully from the very center of your camera
lens to the very center of your subject
using a rigid or coiled metal tape

How can you hold the camera steady
enough, particularly if you need a longish
exposure and you don’t have a tripod or
copy stand? The accompanying pictures
show you just how to do this with books as
supports for the subject and camera.

-

\ickens

If you load up with a fast (ASA 400)
film. you should be able to make good
exposure in reasonable light. For sharp
pictures with close-up lenses, you will
have to close your lens down to /8 or

if the light is poor. If your meter can’t
handle such a low light level, you'll have

numt:er of longish times until you find the
proper exposure

Avoid using color print film for copying
if you are photographing a map or printed
matter. Instead. shoot black-and-white
negative or transparency material. View

projector or by means of a fairly powertul
(10X or more) magnifier. If'it’s a negative
you will want to have a print made

With careful copying, your transparen-
cy or negative should have all the detail
1 from the original that you'll need.

f/11, which means a fairly long exposure |

to experiment by making exposures at a |

the slides (or even the negatives) with a |




Nobody has been abl Fine phow
this simpie. Unti now.

There has never been a high
quality 35mm SLR camera as
simple to use as the Canon AE-1
PROGRAM. That's why people who
don't have time for complicated
cameras, like professional tennis
star Tracy Austin, carry it with them
wmrm they go. And you should,

Indoovs or out, day or night-in
any light-the AE-1 PROGRAM is
designed to give you perfect
pictures automatically. You just
focus and shoot. Really. When set
on "PROGRAM" the advanced
electronics inside provide total

For action photography,
there's also shutter-priority
automation, which lets you choose
a speed fast enough to “freeze”
moving subjects while the

camera’s electronic brain auto- eye from the viewfinder!
matically adjusts lhe lens opening There are new and exciting
for the lighting ies that add even more

Flash photography is totally

automatic as well, and with the new

Canon Speediite 188A with built-in
exposure confirmation, you can tell
you've gotten a perfect flash
picture before removing your

USA. Inc_ One Canon Plaza Lake Succe:

versatility. The Power Winder A2
provides single-frame and continu-
ous motorized shooting at up to
two frames-per-second. Or, for re-
ally fast action, you can add the
Motor Drive MA for up

42140 indusial Drwe. Eimwrst

to 4 fps. rapid sequence shooting.
There are eight interchange-
able focusing screens and nearly
fity Canon FD lenses that fit the
AE-1 PROGRAM. So you can
shoot a wide-angle panorama, do
candid portraits or use a Canon
zoom lens to really reach out and
bring your subjects up close. Best
of all, when you add any of these
exciting accessories, shooting is
still automatic. And just as simple
Ask your Canon dealer to
show you the camera that makes
fine photography simple. The
new Canon AE-1 PROGRAM.
It's one more reason we're
the world's leader in 35mm
photography.

Hioy B 50 Ala Moana Bivg wm-" - Canon Optes
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Trick Filters
Can PutaKick
In Your Shots

ot the photo blahs? All the usual

campus sights seem old hat and

done to death? Try some of the new

trick creative filters. They can
produce sunburst and star effects, add col-
or selectively, combine images in many
colors. There are really too many to list,
but a quick trip to your local photo store
will give you an eyeful. With most such
filters, you can just hold them to your eye
or put them over your SLR camera lens
and view through the finder to see what
the effect will be. Herewith a few oddball
creative shots to show what's possible.

Micheil Funk

e

Wild imagination plus filters and masks
produced these shots. Statue of Liberty
was taken with circular cut-out plus colored
gel. Split-field mask gave "Night and Day'
effect to Manhattan's waterfront (above)
while keyhole mask was used for umbrella
shot. Filters and masks for effects like
these are sold by Acme, Hoya, Cokin,
Ambico and Spiratone, among others. For
best results, use a reflex camera so you
can preview the effect you are getting. If
possible, place camera on tripod and «
make exposures at varying settings

Why settle for reality when you can photograph a dream? Here. diffusion filter was used
to soften “straight” shot (left) to produce this ultra-romantic vision

Which Lens?
Camera Brand,
Independent,
Or Unknown?

eady to buy an accessory lens but
confused by all the brands? Here-
with a short, short, three part
course in lensiana.

Camera maker’s lenses: Your safest
bet, since they were made specifically to
work with your camera and are generally
of top mechanical and optical quality. If
the lens does not work properly with the
camera, only one single company is re-
sponsible for straightening matters out.

Independent maker’s lenses: Some-

Macro (left) versus non-macro (right). Photo at left was taken from 8 inches, at right from
18 inches. ASA 400 film made 1/8 lens opening possible to gain sufficient sharpness at
close range. Two lights were used, one on each side of ring, to eliminate shadows, reveal

details of design

These are garbage lenses and are best

times less expensive (but camera makers
are now offering budget-priced lenses that
are remarkably inexpensive). Independent
makers’ lenses often have special features
such as close focusing or compact design
possibly not available on the camera mak-
er's lenses. Make certain you buy a well-
known independent maker’s lens.
Unknown maker’s lenses: Many
stores try to save money or offer rock-
bottom prices by purchasing lenses from
small importers or they may even import
lenses under their own label. (It's a simple
business to have a lens identification ring
engraved with almost any name and make
and then to thread it into an off-brand
optic.) These lenses may be OK, but store
importers don’t have the wherewithal to
test the lenses—and so quality can vary
remarkably, repair parts may not be avail-
able or be stocked for only a short time.

avoided regardless of price.

Getting Blurry
Pictures?
Here’s Why

f you're getting blurry pictures, here's
a quick checklist you can use to iden-
tify the problem:

1. Whole picture area blurred but
some tures more than others.
Causes: Not holding camera steady at time
of exposure; too slow a shutter speed; dirty
lens.

2. Main subject blurred but fore-
und or

Improper focus, either the camera’s fault
or your mistake. If focus is still off after
you focus carefully and shoot next time,
have camera checked.

3. All pictures blurred about the
same amount. Possible cause: Crummy
camera. Have your dealer check to make
sure and then, if indeed it's crummy, ditch
the heap.

4. Close subjects blurred with non-
focusing camera. Cause: Using camera at
a closer distance than it was designed for
Back off!!

5. Prints look slightly soft. Possible
cause: Color printer can be out of focus
Check sharpness of your negs with mag-
nifier. If they're sharp, have photofinisher




Around the CAMPUS With The Editors Of Modern Photography Magazine

Don’t_Get_
Stung When
Buying

ith an almost endless array of
cameras offered, and sources
varying from your local dealer
to distant mail-order firms, buy-
ing an expensive item like a camera can be
a rewarding experience or a nightmare.

Here are some tips, found out the hard
way, to guide you through the maze of
desire to the glories of happy owner-
ship.

Learning what you want: Ask knowl-
edgeable friends who are happy with their
cameras. Read all the photo magazine test
reports and camera literature you can.
Handle the camera yourself. Look at your
friends’ results. Do you think they're
good? Go to a store, ask to see similar
cameras. If some other camera looks bet-
ter and seems a better deal, don't go for it
on the spot. Take time to think. Ask others
about the camera. Read up on it. Make
sure any camera you select is convenient
to use and handle.

Selecting the right store: Most photo
stores near campuses are reliable because
bad ones are quickly put out of business by
word of mouth. Ask your knowledgeable
friends what stores they deal with. Yes,
you probably pay more than at a big dis-

count or mail order store but you will get
better service right where you are.

You can buy by mail from the big stores
that advertise in photo magazines such as
Modern Photography, but ask your
friends for the names of reliable ones
they’ve dealt with. Don't be surprised if
there are delays in getting your equipment
because the mail-order stores are out of
stock or they try to persuade you to switch
brands. Stick to your guns. The advantage
of mail order shopping is big savings.

Catalog houses are reliable, although
prices are slightly higher. Big-city gift
shops and stores handling all sorts of gen-
eral merchandise such as watches. rugs,
tape recorders, radios can be real gyp art-
ists with exhorbitant prices and discontin-
ued merchandise. Beware of unknown
brands: Quality may vary or be poor, and
repairs almost impossible.

Buying the camera: Try to get a cam-
era in an unopened box if possible. Cam-
eras come with various accessories: bat-
teries, lens caps, cleaning cloths, which
mysteriously disappear from opened box-
es. Have the dealer open the camera box
and try all controls at all settings before
you pay your money. If something isn’t
working properly, ask for another camera.
Examine the store warranty carefully. If
the merchandise is faulty, does the store
promise to give you your money back or
exchange the camera? How many days do
you have? Many stores promise nothing
and refuse to have anything to do with a
non-functioning camera after it’s sold!

Checking the camera: Once you and

the camera are back in your room, do not
fill out the warranty card that comes with
the camera until you have tried the camera
with film, have seen the results and are
satisfied. Most camera stores won't accept
a camera back for exchange if the warran-
ty card has been filled out. Load the cam-
era with slide film (print film can still
yield reasonable prints even if the camera
underexposes or overexposes). Improper
exposure will immediately show up on
slides. Shoot pictures under all sorts of
light in conditions indoors and out at clos-
est focus, at middle distances and at infin-
ity. Try it at every possible setting. If you
can, make all your tests with a tripod.
Examine your processed slides with a
slide projector or with the aid of a good
magnifier of at least 5X power. Pictures
should be well exposed, the main subjects
and detail crisp. Fill in the warranty card
only after you're certain there is no nag-
ging doubt in your mind about anything
connected with the camera.

1 Vm.'nfﬁ sharpness. lens distance scaie
agree Il nol there s trouble
2. Check camera body for dents. mcks in (eather
bare metal

3. Lens openings should change smoothly. front
surface be scrafch lree

4. Check all shutter settings Problems
show up at 5low speeds

ssually

Give some
really sh

thing

Kiron’s*80-200mm Macro
Focusing Zoom. At 80mm,
its a portrait lens. At 200mm,
its a telephoto lens. At mac
ro focus, it’s a close-up lens.
And it’s everything in between.,
Give one to your Nikon,
Canon, Pentax, Olympus,
Minolta, Konica or Yashica/
%)r:tax this Christmas. And
consider the possibilities.

KIRON®

For your nearest dealer call 800-4474700.
In lllinois, call 800-322-4400.
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Muck On Your
Lens? Itisn’t
Always Easy
To Remove

enses seem to attract dirt magically.

Tromp across a dusty campus with

your lens exposed and you'll get a

fine coating of dust. Fiddle with the
camera and, inevitably, you'll have a nice
greasy thumbprint on the lens or finder.
Use adirty lens and you’ll get soft pictures
and probably lens flare as light hits the
muck and bounces around inside the lens
and camera instead of traveling straight to
the film.

In years past, when no one was looking,
many a lens was cleaned with the end of a
tie or the corner of a handkerchief (some-
times not too clean). That spread the dust
or grease around nicely. Luckily, few stu-
dents today wear ties or carry cloth hand-
kerchiefs.

L

Ivory for lenses? A touch

in water makes ideal lens
cleaner. Other ingredients

for good camera housekeeping
include Kleenex tissue. lens
chamois and lens brush

Lens tissue is always being recom-
mended for cleaning lenses: who but the
constant gadget-bag toter carries it? Even
pros can't find it in their camera bags
when they need it. Small lens brushes
available at photo stores are very handy
for removing non-clinging dust from
lenses, but you may have forgotten the
brush too or probably can’t find it. (Hint
on buying brushes: Don't buy a paint
brush thinking it’s cheaper than a lens
brush. Some paint brushes are treated with
oil to preserve them or to maintain their

shape. You need a pristinely clean brush
for a lens.)

For removing surface dust, facial tissue
works well. (We can vouch for Kleenex as
a brand with less lint than many others.)
Replacing dust with lint fibers is a step in
the right direction but a dustless, lintless
lens is even better.

To remove dust, roll up a small piece of
facial tissue and use it on the lens surface
like a brush, in a circular motion. Don’t
apply pressure on the lens surface with
your finger behind the tissue. That will
only serve to grind the dust into the glass
surface.

A grease spot such as a fingermark on a
lens is not so easy to remove completely.
Buy some lens cleaner and keep it around
your room for whenever it's needed or, if
you’re around a chem lab, a touch a alco-
hol will do it when applied with the facial
tissue or a wad of cotton. Don’t moisten
too much. The lens surface should not
become wet or moisture may seep under-
neath the lens ring and into the lens.

Water with a touch of a liquid detergent
soap is another way to go for lens clean-
ing. Remember to wash off the detergent
afterwards with a damp tissue.

One of our favorite materials for lens

ing is ch is, the softened skin of a
special sheep. You can usually get a small
chamois at an optician. Use it like you
would a facial tissue. Keep it clean in a
plastic bag. Chamois and a tiny bit of alco-
hol or lens cleaning fluid makes a good
grease-removing combination.

What about eyeglass tissues? There has
been a great deal of argument even among
optical experts as to whether the silicon in
eyeglass tissues damages coated lens sur-
faces. If you use it constantly, we think
there may be some chance of lens damage,
but we would have no compunction about
using it gently very occasionally.

Reminder: Lenses have two exposed
ends—the front, which you will remem-
ber to clean, and the rear, which you
won't. Rear lens elements, especially if
you have an interchangeable-lens camera,
need almost as much attention as the front.
Since they are within the camera, you can
be lulled into thinking they are clean when
they are not. Never put a lens on a camera
without looking at the rear for dust or
grease.

Don't neglect the camera’s viewfinder.
They collect eyelash grease constantly
(also fingerprints) and make clear, sharp
viewing a near impossibility.

How do viewfinders get dirty? Greasy
eyelashes' Clean with tissue

Ideal dirt remover, but who remembers to
keep one handy? You should

Holdjingaaady
And How?????

hether you've got a simple pock-

et 110 or a super camera, you'll

get blurred pictures unless you

learn to hold the camera steady.
Even a fast shutter speed won't guarantee
you sharp shots. Here's how pros get
them. (Beware of drawings or pictures in
some camera instruction book purporting
to show how to hold a camera. Many are
wrong!)

With a 110 pocket camera, grasp the
ends between thumbs and first and second
fingers. Hold to your eye. Place the most
convenient finger over the shutter release.
Press your thumbs upwards against the
center of camera while pulling down
slightly on the ends with your other fin-
gers—as if you were going to snap the
camera in half.

For verticals, it’s everyone for himself!
Few pocket cameras are easy to hold for
verticals so try various two-handed posi-
tions until you find a comfortable one.
Suggestion: Use your forehead to brace
the camera. Press the shutter release gent-
ly with a smooth, even pressure.

Hold pocket camera firmly; braced against forehead for vertical shots (right)

€

For SLR, support camera with left hand, use right hand for shooting

With a 35mm camera, grasp camera
and controls completely in your right
hand, as if you weren’t going to use your
left at all. Now bring your left hand, with
palm open, under the left side of the cam-
era. Rest camera in your left palm and
grasp the lens from underneath between
your left hand’s first and second finger.
Use these fingers to turn the lens mount
for focusing.

Hold the camera to your eye. Bring
your elbows into your body and dig them
in as much as you can for support. Use
your left hand to support the camera and
your right to aim the camera and work the
controls.

(If you have a non-focusing or auto-
focusing 35mm camera, you needn’t
grasp the lens mount. Just keep your hand
underneath the camera.)

Ready to shoot? Breathe gently. (No,
you don’t have to stop breathing!) Keep
your feet about 10 inches or so apart for
good support. Don’'t lock your knees.
Press the shutter release so gently that
someone standing next to you wouldn’t
even be able to notice that you did it.

OK, you made it. Practice will make
perfect—but remember to stay cool,
calm, and collected no matter what the
excitement around you. And dig those
elbows in!

Easy Ways To Better Pictures

ove in close: Many pictures are

taken from too great a distance

so that the main subject—and

the point of the picture—is lost.
Try taking pictures of people at distances
from about six to eight feet for full figures,
three feet or less for faces. And don'’t for-
get to shift your camera to vertical from
horizontal to make the most use of the
length of your arca.

Move up or down: Don’t always shoot
from eye-level. Maybe a low viewpoint
would dramatize your subject and remove
cluttered background. Before you snap,
move around to find a more interesting

approach
L

Avoid the noon-day sun: Direct sun-
light is, perhaps, the worst possible light-
ing, especially for pictures from different
angles and distances. With human sub-
jects it’s hard to capture the best expres-
sion with one photo.

Keep backgrounds simple: Unless
you are looking for a specific effect,
examine your backgrounds carefully to
avoid trees and telephone poles growing
out of heads. |

Squeeze the shutter gently: Regard-

the shutter release gently. Don’t rock the
camera. Above all, don't jerk the camera

| as you press the release.




The only reason to buy
a lesser camera 1s
to take lesser pictures.

TheF3.
Choice of the pros.

The FE. An automatic
you can grow with.

Nikon cameras have unquestionably been
used by more professional photographers to
take more award winning 35mm photographs
than any other camera in the world.

For that reason, a lot of people think a
Nikon is too much camera for them.

But it really isn't. Nikon makes a full line
of cameras, with a full range of features,ina
full range of prices. One of them is designed
for you.

.~ Whether you choose our professional
automatic F3; our versatile, automatic FE; the

The FM. For full
manual control.

The EM. As easy to
afford as it is to use.

fully manual metered FM; or the affordable,
automatic EM, you'll be getting a Nikon. A
camera subjected to an exacting system of de-
sign, manufacture and quality control.

If great pictures are what you're after, why
buy a camera that gives you anything less?

Nike

1on

We take the world’s
greatest pictures.
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Carry Camera
At All Times?
You’re No Twit

few years ago, anyone who always

carried a camera would get razzed

into total embarrassment. Every-

one made fun of the ardent camera
fan. Cartoonists had a great time at his
expense.

It’s changing fast. More and more seri-
ous photographers on campus and off car-
ry a camera at all times because they real-
ize that ideal picture taking possibilities
don’t just occur at the rare instances you
might decide to take pictures on vacations
and weekends. A college campus is load-
ed with quick vignettes, scenics and can-
dids well worth shooting.

But you don't have to be a serious pho-
tographer to qualify as a constant camera
toter. Try carrying a camera yourself for a
few days and see if it doesn’t pay off. You
may get some kidding—until the guy or
gal doing it sees some picture possibility
they want you to shoot.

A few words of advice. Don’t carry the
camera closed up in its case. *‘Never-
ready’’ cases are just obstacles to be over-
come before you can actually use the cam-
era. Take the camera out of the case com-
pletely and carry it over your shoulder
with the neckstrap. However if your case
comes apart in two pieces and you can
remove the front part that goes over the
lens and top camera controls, do so.

Keep your camera on a setting which
would allow you to shoot quickly. The
speed should be 1/125 sec. or faster with

the focus set to 15 ft. or so. Shoot any
fast-changing scene quickly at the preset
exposure, and then fiddle with the controls
for a better shot.

When traveling around campus, if you
don’t think you'll be taking pictures,
move the carrying strap over your head
and carry the strap across your chest. It's
safer than dangling the camera from one
shoulder. When you think you'll be shoot-
ing pictures, the camera should be around
your neck at chest level where you can
grab it quickly.

Snapshots From Your TV

Iways wanted a snapshot of some

favorite TV movie scene? Is there

some cable TV subject that you'd

like on a print? Or perhaps it's
some shot a friend has on a video cassette
you want to preserve. With your still cam-
era you can shoot the picture right off the
TV screen, and in color too!

Tune your set for the best reception pos-
sible and adjust the contrast so that you get
detail in both shadows and highlight. The
contrast should be somewhat less than you
have for viewing.

Reduce your room lighting, taking care
that no light is reflected in the screen.

e Kepoie

Photo from tape. 1/8 second. ASA 400 film
CCA40R filter used for warmer tones

Move your camera as close to the screen
as it can go and still give you the complete
TV image sharply. Use a close-up lens if
necessary.

Load your camera with ASA 400 film.
Set your shutter speed at 1/30 sec. If you
have a focal-plane-shutter camera (most
single-lens reflexes are such) set your
shutter speed at 1/8 sec. Do not use a fast-
er speed (1/60 sec., for example) or you
will only get a part of the TV image. With
a speed of 1/8 sec., be sure to put your
camera on a tripod or other support.

With adjustable cameras, typical set-
tings using 400-speed films (either color
or black-and-white) are 1/30 sec. at f/4 or
1/8 sec. at f/8

Since television sets differ as to image
brightness. you may have to make some
test shots. Keep a record of exposures and
settings for your television set so that you

develop a standard procedure. If you're
| shooting in color, your slides or prints will
| be slightly bluish. If it bothers you. order a
CCA40R gelatin filter from your photo
dealer and hold it in front of your camera
| lens. Give one stop more exposure

Fast eye, fast camera, produced these
shots. Carrying a camera at all imes will
sharpen your reflexes, make you aware of
unusual situations. Photos were taken with
35mm camera, regular lens. Keep camera
set at 1/125 second or faster. lens to
correct opening for light conditions. When
You see promising picture. shoot first. then
worry about camera settings. Above all
take plenty of pictures, learn from your
mistakes

What do you think?

Got some useful information from Around
the Campus with The Editors of Modern
Photography? Have some ideas on what
vou'd like us to cover in the next section
Any criticisms? We'd like to hear from
vou. Send to Around the Campus. Modern
Photography, 825 Seventh Avenue, New |
York, N.Y. 10019

|

Win $100 For Best Shot

If there's a picture you are particularly proud of
sendittous We'll award a first prize of $100 for
the best gicture we get plus a $50 second prize
and a $25 third prize Include technical data
(camera film_ lighting etc ) if you can wrar
carefully and send the photo to
Around the Campu
Modern Photography B25 Seventh Ave
New York NY 10019
Prize photos will be published in Modern Phe
tography Contest ends December 31 1981 s
don't delay
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ANOTHER TECHNOLOGICAL ADVANCE FROM SHARP.

AREAL COMPUTER
YOU CAN PUT
IN YOUR POCKET.

It was a pipe dream only a few short
years ago. A computer you could carry
around in your pocket, so you
could run programs at
home or while travel-
ing; a computer

which comes pretty
9‘°¢ close to the flexi-
“ bility of a con-

© . ventional size
0:¢0‘ microcomputer.

It will run

small enough both programs of as
for your pocket and many as 30 or 40 lines.
your pocketbook. That’s a remarkable degree of

Herewith, the sophistication to be carrying
pipe dream made real: .. around in your pocket.
the Sharp PC-1211 Pocket U WILL WONDERS
Computer. oo NEVER CEASE?

Not a fancy pocket s The Sharp Pocket Com-
calculator. A computer. With ¥ puter even has some features
1.9K RAM memory. Programmed e that the big ones don’t have,
conventionally through the key- such as reservable keys.
board. Or. using an optional Commonly used commands,

statements, mathematical func-
tions, almost anything can be

cassette interface, able toload and |
unload programs using almost

any cassette recorder around. assigned to these keys.
You can even hook up the If you don’t want to keep
PC-1211 to a printer (optional) ) spelling out the statement PRINT,

and print out the program results or the program for example, you simply assign it to, say, letter “A”
listing itself. Thereafter you press one key instead of five. Math-
BASIC SPOKEN HERE. ematical functions like e
The PC-1211 Pocket Computer hasadotmatrix ~ COS can be assigned. :
display that scrolls right or left, handling up to 24 Or A’+B?Or RUN. [oC%%e]

alphanumeric characters. And so on. .

This allows the program to display instructions “The PC:12]1 has; T8t Elkaxhiopoonal printer
asking for data, as well as any other prompting the many more fascinating features. It’s more than a
program requires. It also allows you to look fantastic tool. I’s an intellectual adventure.
at the program listing, line by line. Go to your local Sharp dealer and

If you don’t know Basic, the PC-1211 fool around with one. You'll see that we
is a good way to learn. There are 22 state- SHARP haven’t exaggerated in the least about the
ments and 12 commands at your disposal, Sharp PC-1211 Pocket Computer.

Sharp Electronics Corp,, 10 Keystone Place, Paramus, N J. 07652




he Look that would have
made most men shrink. it
was a venomous scowl

mean it, or was Chrissie Hynde,
rhythm guitarist, lead singer and
songwriter for the Just
pretending?

The band had come out of their
dressing room just five minutes be-

through the United States for the
next four months — until November
— then to England, Europe,
Australia and New Zealand,
finally stopping in March.

One by one the photographer

each member of the group
around a 5
First, lead guitarist James Hon-
eyman Scott, 24, came out, then
drummer Martin Chambers, 29, and
next, bassist Pete Farndon, 28. Chris-
sie Hynde, 29, was the last to come
from the dressing room.

“Great, just great,” said the pho-
tographer, as he moved them
around. “Chrissie, you look beauti-
ful.”

She stopped in her tracks, tumed,
and then gave him The Look. “Who
is this guy?” she snarled, enunciat-
ing every word slowly for the

Japan,
before

proper effect.

The photographer, undaunted,

snapped his photographs while

spat out a monololue that
would have made Don Rickles
proud.

“If | wanted to look pretty, do
you think I'd dress like this? Give me
a break.” She flashed The Look
once more.

“Now turn the other way,” the
photographer said.

“Why should | look that way?
Hynde asked. “I'll look where | want
to.” She brought her hands to her
shoulders like a boxer in a dinch.

*'So this is for a college magazine,
huh? We hate colleges. It's against
everything this band stands for."

The group’s entrance music,
Elgar's “Pomp and Circumstance”
— an eternal favorite at college
ceremonies — started playing over
the P.A. The house lights went
down, a roar from the crowd came
up, and the four Pretenders
marched by and took their places
on the stage, leaving behind the
slightly dazed photographer.

“Insulting photographers,” said
Chambers a few days later, "is one
of Chrissie’s favorite pasttimes.”

an
riate American named

Chrissie Hynde, was one of

1979, the group’s first album, The
Pretenders, released here in January
of 1980, set the states abuzz, selling
just under a million copies.

The success wasn't difficult to un-
derstand. Writing or cowriting 10 of
the album’s 12 songs, Hynde proved
she was a contender in more w:
than one. Her voice is a sensual, lilt-
ing instrument that harbors both
self-assuredness and a soft vuinera-
bility. And as a songwriter, Hynde's
lyrics touched upon an emotional

things like int
sonal relationships,
unrequited passion
and social enmities.
The group’s hit sin-
gle, “Brass in Pocket,”
a swaggering procla-
mation of female inde-
pendence, masterfully
combined all her and her
band’s skills. The album
worked. 3

In short order the Pre-
tenders were being hailed as
the first important band of
the Eighties. Several rock critics
fell over themselves heaping
adulation on the still-develop-
ing band. An e.p. released last
March, Extended Play, was also
greeted with praise. And now,
with the release of their second al-

pei

bum, Pretenders /i, the group finds |

itself in the unenviable position of

t know. All we can do is tour and
do the best we can.”

ours before the Fort

Lauderdale show, Mar-

tin and James, whom

everyone calls Jimmy,

playfully splash each

other in the pool at the Hilton

Hotel like two little kids. Martin

reporter
. “It's just a front, you
know,” says Jimmy, laughing. “Be-
Chrissie

hind this punk

hotel
show,
willing

that

room, an hour before the
finally

in 1973. “I left because the lifestyle
here, in general, doesn’t suit me. |
never had a car, | never wanted
one, and I'll never have one. As far
as I'm concerned, if you don't want
a car and don’t drive, then you bet-
ter get out of America. It’s as simple
as that.”

When got to London she
immediately found work as a jour-
nalist for the British music tabloid
New Musical Express where she
gamnered attention for her devastat-
ing reviews and off-the-wall musical

tastes. But she soon grew tired

with her budding journalism
career. “The music scene in Lon-
don in 1973 and ‘74 was so ul-
timately boring, there was
nothing to write about.” Try-
ng to change that, Hynde moved
to France with the intention of
starting her own band. When that
didn‘t work out, she moved back to
Cleveland, Ohio, in 1975, out of a
desire to “get back to my musical
roots.”

(Continued on page 20)
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SEPTEMBER

18 Charleston, WV
16 Knoxville, TN
18 Johnson City, TN
19 Lexington, KY
20 Nashville, TN

22 Biloxi, MS

23 Baton Rouge, LA
28 Tallahassee, FL
26 Birmingham, AL
&7 Huntsville, AL
29 Jacksonville, MS

OCTOBER
1 Memphis, TN
& Little Rock, AR
3 Dallas, TX
4 Houston, TX
16 Buffalo, NY
17 Rochester, NY
18 Hartford, CN
20 Washington, DC
21 Norfolk, VA
23 Pittsburgh, PA
24-28 Philadelphia, PA
27 Glens Falls, NY
28 Boston, MA
30-31 New York, NY

NOVEMBER

1 New York, NY

3 Evansville, IN

4 Cincinnati, OH

6 Detroit, MI

7 South Bend, IN

8 Chicago, IL
10 Milwaukee, WI
11 Indianapolis, IN
13 Toronto, Canada
14 East Lansing, MI
18 Cleveland, OH
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The Pretenders
(Continued)

It never occurred to me to go
back to Cleveland,” she says, “I'd
spent all my time trying to get out.
But | became very one-track minded
about music at this time.” She played
in a band called Jack Rabbiu for
about six months in Cleveland and
when the band broke up she made
her way back to France foc another
abortive attempt at organizing her
own band. Then, in 1976, Hynde re-
turned to England for a visit, just
as the punk movement was begin-
ning to take hold. “You could just
smell there was something cooking,
and 1 thought I've got to get back
to London!™

Hynde had been making demo tapes
with different people she'd known over
the vears, and finally one tape landed
on the lap of Dave Hill, a promo man
for a small English label “1 was really
bowled over by her,” he recalls, "so 1
was determined o do something for
her” He left his job to manage her. The
first step was to get a band together.

Bassist Pete Farndon had met Hynde
in the spring of 1978 while Chrissie was
making her latest effort to put a group

together. Farndon had just split from an
Australian folk-rock band, and when he
met he was impressed with the
singer's material and feisty determina-
tion. He called upon guitarist James
Honeyman Scott, whom he remem-
bered as the lile brother of a girl he
dated in his home town of Hereford.
Hynde made her typical first impres-
sion upon Scot when they saw each
other in the lile rehearsal studio she
and Hill had rented. “When I first met
her,” recalls Scott, “I thought, "What a
loudmouthed American cow. Who the

hell does this woman think she is?'"

But, he too, was impressed with
Hynde's single-minded drive

The band recruited an Irish drum
mer named Jerry Mcleduff and re-
corded a demo tape that include two
original Hynde compositions, “The
Wait" and “Precious” and a cover ver-
sion of a 1964 Kinks song, “Stop Your
Sobbing." This done, and seeing no fu-
ture, Scott moved back to Hereford. But
a few weeks later when Farndon
phoned to say Scou’s hero, Nick Lowe,
wanted to produce a single of “Stop
Your Sobbing," Scott wasted no time
rebounding back toLondon.

Mcleduff, on the other hand, was not

working out. He was a married man
with three children and couldn't give
the commitment Hynde demanded of
people. “Nothing was more important
t© me than the band,” said Hynde. “If
someone said they wanted to be in the
band, but their car, or their house, or
their job, or their girlfriend seemed
more important, 1 dropped them like a
hot potato.” Exit Mcleduff, enter Cham
bers,

Martin Chambers had played in a va-
riety of bands, ranging from blues to
classical to a rock band called Cheeks
he played in with Jimmy years earlier.
He was living not far from the others in
London, where he was earning money
as a driving instructor. Coincidentally,
he was from Hereford too. When Mar-
tin was called to audition for the band,
the chemistry was immediate, A band
was born.

The group's name, taken from the fif-
ties song, “The Great Pretender,” was a
L choice, made in ion

the day before “Stop Your Sobbing”

was released in January of 1979. It im-
mediately made a respectable show on
the British charts, cracking the top
thirty. Two more singles followed. Be-
fore long the band was playing around

England to the praise of critics — an
amazing feat, considering they had
never played live together before the
release of the first single.

Nick Lowe didn't think the band had
enough material for an album, and po-
litely declined to produce the Preten-
ders. A friend of Hynde's, Chris
Thomas, who had produced the Sex Pi-
stols, Wings and Pete Townshend, ag-
reed to work with the band for a week
on an album. The week turned into six
months of recording. And he's been
with them ever since. The Pretenders
was released in January of 1980 and the
group hasn't had time to look back.

knock on the door by

tour manager Stan Tip-

pins signifies that it is

time for Chrissie to get

ready for the show. She's
been cooperative, gracious and talka-
tive,

Minutes later, Chrissie and the other
Pretenders meet in the lobby of the
hotel and then get into the white lim-
ousine: she and the driver up front;
Martin, Pete and Stan, the tour manager,
in back. Jimmy, ing out with some
friends, arrived at the auditorium ear-

lier.

As the car drives the short distance
from the hotel to the concert hall, the
people in the car are subdued, quiet
Chrissie tums around and looks con-
tentedly at the people in the back.

When the car pulls into the au-
ditorium’s back lot a few fans surge
closer to the limousine. Finally the car
comes 1o a Stop.

Outside the car, a photographer, who
has been waiting more than 30 minutes,
readies his camera and as the car door
opens starts clicking pictures at Chris-
sie, who almost instinctively shields her
face.

The calm Chrissie Hynde disappears
and a different one emerges, the one
seen earlier. “Stan,” she calls out to the
tour manager, “there’s a photographer
out there. Get rid of him.”

The tour manager jumps out the
door and tells the photographer to stop.
Then the members of the Pretenders,
led by Chrissie Hynde, walk through
the crowd, into the auditorium.

Hynde tums to see the photographer
being hustled away. And there it is. The
Look. It's back on her face. And you still
couldn't tell if it was real or just pre-
tend.

It was a dancer before!

‘We made this Pioneer car stereo do a little
twisting and shaking before it left our factory.
. Twisting througgl

temperatures ranging from —22° to 158°E
. haking 8-100 times a second with
forces ranging from 2.9 to 4.4 times normal gravity.
. Slamming to a sudden 80-G stop from 1760 mph.
his is the kind of routine every Pioneer



Body Heat

starring William Hurt and Kathleen Tumer; writ-
ten and directed by Lawrence Kasdan.

asdan, in his first directorial effort, has
managed a near-perfect updating of the
Forties film noir style, losing none of the
shadowy sensuality; retaining all of the mys-
y on and corruption; and adding
the realistic embellishments (sex!) that
weren't possible in the more constricted
earlier days
Body Heat, like the classic Double In-
demnity, deals with a man’s obsession for a
woman, climaxing in their plot to kill her
husband for his money — and for their
freedom. William Hurt, a second-rate attor-
ney, is gorgeous and appealing, but in a
shabby, low-rent sort of way; Kathleen
Turner, wife of a rich man with mobster
connections, is thin and classy, and she

ponent

104
40 .
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ON QCREEN

wraps herself around Hurt like a slowly
tightening noose. The supporting cast is ex-
cellent, the Florida background alternately
foggy and steamy, and the inexorable, in
evitable denouement almost— but not quite
tisfying.

Continental Divide (see accompanying
review), I'm told, represents Kasdan's early
work, while Body Heat is his latest; he's
definitely getting better. I'm impatient for
his next film

Judith Sims

Continental Divide

¢ Jobn Belushi, Blair Broun and Allen
Goorwitz; written by Lawrence Kasdan; directed
by Michael Apted,

A peculiarly lacklustre production, in
spite of its Rocky Mountain locations
and surly-faced star, Continental Divide
seems to hover on the verge of amiability

Hurt & Turer in Heat and Belushi in Love.

but never quite commits itsell. It's an al
leged romantic comedy about a muckraking
Chicago newspaper columnist and a reclu
sive ornithologist who studies bald eagles
in the Rockies. Unfortunately, it's not all that

romantic, and the laughs are mere smiles,

rather infrequent. Belushi seems tentative
and unsure of his character except when he
displays flickers of his old irascible Satir
day Night Live persona. There are no sparks
between the two lovers, just as there is no
spark anywhere else. (We know Belushi is

odel goes through before it goes into our line.
So it can go into any car. Withstand all

of the above.

And always live to sing about it.

PIONEER

# The Best Sound Going.

©1980 Pioneer Electmnics of America, 1925 E. Dominguez Street, Long Beach, Califurnia 90810

in love because he walks around like o
zombie and can't write.) There were times
during Contmental Divide when | thought

the script (by Lawrence Kasdan, who's writ
ing evenything these days — Empire Strikes
Back, Body Heat, Raiders of the Lost Ark)
must have been fun to read, but somewhere
along the line it lost most of its charm
Director Apted seems o have trouble
presenting helievable male-female relaton
His flms (Stardust, Coal Miners
(Continued on page 27)

ships




T’H SE FANTASTIC
FANTASY VAULTS
Fantasy twofers

(Fantasy Records) Fantasy Records has
mined its seemingly. endless vault of
classic Fifties and Sixties jazz and come
forth with a group of eight twofers that
spotlight musical mountain-movers
Thelonious Monk, Sonny Rollins,
Charles Mingus and Max Roach and
lesser miracle workers Johnny Griffin,
Eddie “Lockjaw” Davis, Cannonball
Adderly, Gene Ammons and ]J.
Johnson. All of these releases are
good; some of them are simply first
class,

At the head of the list go Monk's
April in Paris (Milestone) and Rollins’
Vintage Sessions (Prestige). The two
are musical cousins. Both put rhythm
at the heart of their work and it is that
unshakable swing, coupled with
melodic imaginations of colossal pro-
portions, that has made their art en-
dure. Too, both are exceptional com-
posers, Rollins still writing fluently
today while Monk has remained dor-
mant (he last appeared in public in
1975 and is reported to be in ill
health); many of their compositions
(Monk — “Round Midnight," “Well,
You Needn't’; Rollins — “Oleo,” “Aire-
gin") have become classics.

Live, a 1961 date, presents a routine
familiar to those fortunate enough to
have heard Monk in person: each tune,
excepting the piano solos “Just a Gig-
olo” and “April in Paris,” consists of a
reading of the melody, solos by
tenorman Charlie Rouse, Monk, bassist
John Ore and drummer Frankie Dun-
lop and the melody once again
Rouse’s airy, amber tone and semi-
rigid style fit handily with Monk’s on.
the-beat comping, and the pianist’s
solos, with rephrasing of the melody

and widely spaced intervals, are com-
manding. Monk may be a little hard to
decipher at first, but when one finally

“hears” him, he sounds traditional and

unmmplimcd. Such titles as “I Mean
You," "Off Minor,” and "Rhythm-a-
ning” are played.

Vintage documents Rollins’ first five
trips 1o the studio as a leader, appear-
ing with Miles Davis (it was Miles’ date
and he insisted Sonny cut a tune, and
it was later issued under the saxman'’s
name), the Modern Jazz Quartet, pia-
nists Kenny Drew, Elmo Hope, and
Monk. Though he was only 21-24 when
these 1951-54 sesssions were held, the
by-now familiar Rollins trademarks
were in evidence: an innate rhythmic
sense; stunning melodic outpourings;
a stark, brash tone; and a selection of
rarely heard material. Sonny works his

magic on a lazy "Time on My Hands,"
‘I Want to Be Happy,” with Monk com-

ping merrily, and a rippling “Movin'
Out," one of four cuts where the great
trumpeter Kenny Dorham and a Bud
Powell-influenced Hope are highligh-
ted.

The influence of Monk trails over
into 1961's Live at Minton's (Prestige),
where tenor saxophonists Griffin and
Davis engage in joyous musical com-
bat. Griffin worked with Monk for half
of 1958 (Live at the Five Spot on Mile-
stone is recommended) and the
pianist’s “In Walked Bud” and “Staight
No Chaser” are included here, along
with a generous measure of blues and
bop tunes. While the saxmen are both
disciples of Ben Webster, they express
his influence differently: Davis' sound
is swarthy and raspy, Griff's lighter and
leaner. Both love 1o play chorus after
chorus, as does Junior Mance, one of
the finest blues-based pianists extant

Tenor saxophonist Ammons was an-
other jazzman who thrived on the
blues, and three of the eight lengthy
tunes on The Big Sound (Prestige) are

blues, of which the snail-paced “"Blue
Hymn," with Ammons’ sound vozing
thickly out of his hom, is a particular
delight. Also welcome are the four
numbers with Pepper Adams' husky
baritone sax and John Coltrane’s alto
(1), with the lawer in a rare appearance
on that horn. Ammons, who delivered
ballads and uptempos with equal ap-
lomb, is in excellent form on this 1958
date.

Three of the twofers offer live ses-
sions. Mingus' tumultuous triumph at
the Sunday afternoon concert of the
1964 Monterey Jazz Festival can be
found on Mingus at Monterey (Pres-
tige), a superb album if only for the
bassist's plucked rendition of El-
lington's 1 Got It Bad" and his

ing arco work on *! i
on Integration,” though altoist Charles
McPherson and pianist Jaki Byard also
shine. Drummer Roach's Conversa-
tions (Milestone) h:u wo long per-
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illie Dixon (famed blues

songwriter and bassist) found
Koko Taylor playing local clubs in
Chicago. He was doing A&R for Chess
Records then and knew he'd found a
rare figure — one that's even more
rare 16 years later —a woman belting
the blues. She was unstudied and
powerful. He took her to Leonard
Chess, she signed, and kept on playing
the small clubs

She plays the clubs almost nine
months a year.

“If 1 stayed home I'd get real lone-
some,” she told fans at Tramps on a
sufferable August night in New York
She had filled the city's only regular
blues venue on a Wednesday night.
“These are your people,” her label rep
twld her, “Koko fans. They aren't the
same people who come here all the
time."” Indeed, she had drawn Doc
Pomus — legendary pen of the rock &

“Surrender,” “Save the Last Dance for
Me") —who stayed for three sets, and
got tribute from Taylor's band doing
“Born in the Country (Raised on the
Ghetto Streets)."

Offstage, Koko Taylor offered a
freshet of personal reflection: proud
recollection of her brothers’
homemade corncob harmonica and
hay-baling wire guitar; B.B. King as her
hometown deejay; the inspiration of
Memphis Minnie, Elmore James, Magic
Sam, Howling Wolf and Muddy Waters.

- Talkative, low-key, sweet and big-
spirited, she let fall some of the self-
effacement that seemed so surprising
onstage.

For most of the show, Taylor met
standard blues form. Her own “I'm a
Woman" was triumphant, confident,

proud: “I can make love to a crocodile
1 know my stufi/I ain't never had
enough.” “You Can Have My Husband

(But Don't Mess With My Man)" did its
crowd-pleasing turnaround on the
"outside woman” genre in blues and
pop soul. “Trying to Make a Living," a
song from the Depression Thirties,
said volumes about the Reagan
Eighties.

Taylor’s stance and attack recalled
James Brown. She’s a small woman
with a big face and she has Brown's
ability to draw herself round the mi-

and

cuts, Clifford

the first

Jordan's ringing, passionate sound,
while the two studio sides are worth-
while for the wonderful duets with
Roach and bassist Art Davis. Four
Tro The Debut Recordings
(Prestige) presents Johnson, Kai Wind-
ing, Bennie Green and Willie Dennis,
four seminal slide men, in a 1953 club
date that covers standard’jazz material
in a jam session context.

Cannonball's Alabama/Africa (Mile-
stone) completes this bounteous re-
lease, combining John Benson Brooks'
four-movement “Alabama Concerto" —
with written and ad-lib sections that
utilize the talents of guitarist Barry
Galbraith, trumpeter An Farmer and
the altoist —and “African Waltz," a Six:
ties big band date that finds Cannon’s

soaring horn out front on “This Here,”
“Stockholm Sweetnin,”

and some suc
culent others.

Zan Stewart

words. She's powerful; there's a rolling
scream way back in her throat that
would break most singers in one show
a week, let along three sets a night
still, the Tramps date showed a pro-
fessional's pace, and a long-haul

roll/R&B song trade (“Suspicion,”|

—ON TOUR_

traveler's distance. The air wasn't loose
until sometime in the second set; the
b ongs talk was ti n
(excepting a loving introduction of
Pop Taylor, husband and driver); and
the band didn't rock too far from for-
mat. At 200-plus nights a year, she was
doing the one sane gait, the slow build
toward intimacy and give that a small
club allows and rewards.

“In the blues it's just Big Mama
‘Thornton, myself and a few more. You
can count them on two hands, the
women that's really singing the blues
today. Let's face it, you can get radio
airplay doing disco,” Taylor told us.

Clearly, Koko Taylor is in her prime.
She refreshed the blues at Tramps.
While the pop media inhale and spit
out six trends a month, Taylor quietly
and forcefully makes a person want to
hear the blues.

Linda M. Eklund

Al Di Meola,
Jobn McLaughlin,
Paco De Lucia

GREEK THEATRE, BERKELEY

An elegant evening of acoustic
guitar virtuosity enriched one Au-
gust Saturday night in Berkeley when
Al Di Meola, John McLaughlin, and
Paco De Lucia performed a concert
much like the one at the Warfield
Theatre in December that spawned the
trio’s best-selling new live LP, Friday
Night in San Francisco.

The Berkeley's show's material in-
cluded pieces from Friday Night, and
shared both the transcendant, ex-
hilarating moments and the hyped-up
audience-pandering ones that fill the
record.

The concert opened with each per-
former doing a brief solo-spot — and
supplying some of the night's most
tasteful, concise guitar work. The solo
pieces also comprised clipped intro-
ductory phrases about the guitarists —
De Lucia: deft, but limited; McLaughlin:
quick, complex; Di Meola: fluid, per
cussive,

The next segment — duets — crack-
led with zest and magic. But part of
that bargain was periodic gaps in dis-
cipline and structure. McLaughlin and
De Lucia poured out a spirited rendi-
tion of Egberto Gismonti's dreamy
“Frevo Rasgado,” and bits of the other
duets were equally uplifiing, yet occa-
sionally it seemed that crowd-pleasing
and sheer speed were more important
to the guitarists than tasteful, lyrical
playing.

That wasn't entirely their fault. In an
evening of all-acoustic guitar, an audi-
ence may well appreciate, say, the
enticing melodies, or maybe the
contrapuntal/unison playing. But the
audience responds most vocally to

ild-fingered pickings or
snippets of incongruous music (coun-
try strumming at the Berkeley show or
the “Pink Panther” theme on Friday
Night's version of “Short Tales of the
Black Forest."

In the final portion all three musi-
cians finally joined forces. Di Meola,
Md.aughlin and De Lucia were more
controlled and precise than during the
duets, yet maintained the magic, soar
ing triumphantly on a shimmering
new McLaughlin piece, “La Balena," as
well as the set-closing “Fantasia Suite."

Duncan Strauss
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Watch for Friday’s National
Talent Hunt on your campus
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Fall Fashion Forecast: Franken & Davis Abandon
Saturday Night Live’ for College Capers & Bigscreen Pix

Reveling in the latest campus epidemic — Dull Nor-
malcy —those great guys and tip-top comedians, Al
Franken and Tom Davis, sbow bow to come down with
an acule uu

catalog, p
foMWMlndﬁ-Meuah in a musty farm-

(scissors and paste can be belpful at this point),
and you've got it: Dull Normalcy. Or, at least, you
could bave it. With a little effort.

BY JiM GULLO

Al Franken and Tom Davis were on that old television
show called Sarurday Night Live. You remember, it was
the terrific concept in television comedy that everyone
loved for a few years and then it stopped being real
funny but everyone kept watching it anyway. Franken &
Davis were among the group of original writers (they
had a hand in the creation of such skits as The Cone-
heads, Jeopardy 1999, and Nixon's Final Days). They also
performed occasionally as the Franken & Davis show-
within-the-show, and in the last season with the original
cast, Franken became very visible with his “Al Franken
Decade” riff on Weekend Update

At a New York sidewalk restaurant, Franken and Davis
recently talked about sick, sophomoric comedy, their
college tour, and the screenplay they're writing.

“College audiences are a lot of fun for us 1o do,” the
slender .Davis said over eggs Benedict. “They're not
drinking during the show.”

“Well, there’s nothing wrong with drinking during the
show,” the shorter, curly-haired Franken cut in. “As you
recall, when we performed at Harrah's (in Reno), we

med to a ddle-aged, middle-class
growd, and they were fun because they were drinking.
" “College audiences have their drawbacks,” he con-
tinved. “They're a little immature in some respects.
They'll laugh at certain things that are maybe ... we do
some stuff that is ..."

“A little blue,” Davis said

“It's a lite blue," Franken repeated. “And usually the
blue swff we do, we try to have more than just one level
to. But very oflen a college audience will wake on the
dmy joke.”

“As oppoaed 1o the sunning, looks-into-the-human-
psyche kind of thing,” said Davis hopefully. “The differ-
ence between a dirty piece and a brilliant piece can be
very fine sometimes.”

An example of Franken & Davis blue material occurs
in the “You've Come a Long Way, Buddy" sketch, which
was done ‘on SNL and which they repeat in their stage
show. The sketch is a talk show for men, where the
guests talk up male accomplishments. One of the guests
is 4 guy who has started a rape hot line for men, and he
says, "Sometimes men who have raped are reluctant o
call the police because they think they might be ha
rassed or mistreated. We encourage them to call.” I re-
minded them that when they did the sketch in a New
York club, there were women hissing in the audience.

“There are always like four girls in the audience who
hiss at that,” Davis said, “As we all know, there's nothing
funny about rape. We know that "

“The point of that sketch, the large point,” Franken
went on, “is that women don't go to the police very of-
ten, because they get harassed by the police. That infor-
mation is feminist information.” The joke is in the wm-
around of the situation, and points out that Ms.
magazine asked for and reprinted fle sketch after it had
been aired.

“When we do colleges,” he went on, “we have what
we call a beef box, where the audience can ask us ques-
tions. And the questions were always, ‘What's Belushi
like?” 'Do you take drugs to come up with ideas? ‘Does
Belushi take drugs?’ And afier getting these questions
asked . - (a loud hlmmerlng is heard in the
badky d, from in the )... we

figured ... (the hammering gets louder)
"Stop it, Tom."
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Bea Cowboyat Codys

You can be the winner of an exciting two-
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Inn loetbdmlhon.mood

To enter, all you have to do is answer the
two questions on the entry blank and mail
it to Monte Alban. You can send as many en-
tries as you like. Additional entry blanks are
available on the Monte Alban Contest dis-
play at your local liquor store. These are the
prizes you'll be eligible to win:

GRAND PRIZE
All expense paid two-week vacation for two at Bill
Cody’s Ranch Inn. You'll enjoy a rul Wild West

wil iding, river
float trip, bnrbecuau nightly rodom and more.
©1981 Monte Alban Mezcal 80!

n 750 mi (25 4 ox.

cm-ummmmmolmsnovm
Forest and is operated by the grandson

dmdmmum.mmm

Buftalo Bill Cody. All expenses are covered, in-

cluding airfare, deluxe accommodations,

mouhmdlnmbn

1,000 SECOND

IZES
One thousand poool. will win a spoclalodmon.
of and Western

album by the King
himself—Willie Nelson. This collector's edition
ie's greatest hits, includlrm

features 20 of Wi
“Whiskey River,” 1o Lose,” and "Help Me
Make it Through the Night." This made

album is not available in stores.

1,000 THIRD PRIZES
One thousand winners will receive a colorful

exchusively by Stusrt Rhodes Lid.. New York, NY.
) botties.
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—OFF THE WALL

“Sorry, I'm trying o get this bird-

house done by 2 o'clock.”
Franken: “No, we're doing an interview."
Davis: “Okay. I'm going to have 14 mar-

+ tins living in my backyard.”

Franken: “He's really. excited about this
birdhouse.”

Me: “It's amazing how these guys can eat
lunch, do an interview, and build bird-
houses all at the same time."

Franken and Davis met in high school in
Minnesota, where they began doing their
silly skits together. After high school, Al
went off to study at Harvard while Tom
wandered around Europe and Asia (“No, |
didn't have a green backpack, but I had a
pony-tail"). They reunited ¢ ionally and
did more silly skits and when Franken
graduated, they turned pro. They went to
LA and performed in the Comedy Store
and other clubs, supporting themselves
with odd jobs (including playing Santa
Claus and Winnie the Pooh in a department
store; "We switched off").

“We did pretty good,”

Davis recalled,

“compared to all those people who were

performing for free. People like Steve L-
who eventually threw himself off the roof of

the Continental Hyatt House into the park-
ing lot of the Comedy Store with a note say-
ing, ‘I was a comedian. 1 used to perform at

the Comedy Store.” He lost his sense of
humor.”

“Somewhere between the 9th and the 14th

floors?,” I wondered

"Or the l4th and the 9th floors,” cor-
rected Franken.

“IU's very important t0 maintain your
sense of humor,” said Davis.

After a year and a half of getting by, the
boys landed a big job at Harrah's in some-
thing called “The Boob Tube Revue." Six
months later a William Morris agent sent a
portfolio of their work to Michaels, who
was looking for writers to start his new
show, Saturday Night Live. It was what
you'd call your basic Big Break.

Franken remembered one SNL, hosted by
Bea Arthur, in which they seemed to get
away with uncensored murder. “We did
‘First He Cries’ on that show, which is about
what a husband goes through when the
wife has a mastectomy. And in that show, I
was the science editor, and | was talking
about how cockroaches are the oldest form
of life and they're very difficult to kill." He
and Davis started giggling

“And I had all these roaches: 1 stuck pins
through them and boiled one. I put dish-
washing liquid on one and pulled the legs
off another. It was a terrific hit. | had a great
response from it. But I also got incredible
mai

“*You should be shot for what you did o
those cockroaches,” Davis remembers the
lewters as reading. “The people who don't
live in New York City thought it was terri-
ble. They told us that cockroaches had
souls, 100. Some people really dislike Al
Franken.”

Davis talked about another sketch they
wrote which never got on the air. The piece
was entitled “People Who Wanted to Kill
Ted Kennedy,” written when Kennedy was
being pressured to run a st Carter in the
primary. The sketch consisted of a talk show
with nuts who offered ways and reasons to

kill Kennedy. They said things like "I will
complete the hat-trick.”
"It's good, sick comedy,” Davis insisted
“If you're going to be liked,” Franken

said, “you're going to have people dislike
you. People hate Steve Martin, and 1 don't

know how anybody can hate Steve Martin."

As for the movie they're writing, along
with fellow SNL writer Jim Downey, Fran-
ken & Davis volunteer that it will be a spoof
of future-negative-utopia films like Logan's
Run and Soylent Green. Lorne Michaels is
producing it, and they hope it will be better
than their SNL colleagues’ film work. Re-
member 1941 or The First Family or Seems
Like Old times? Neither does anyone else.
About thadt, Davis said diplomatically, “"We
keep hoping for the big, immortal movie to
come out, like a Citizen Kane or a Dr.
Strangelove. We haven't seen that yet.”

“I'm not as happy with my colleagues’
work as Tom" said Franken. “I'm a litle
more critical. We liked the Blues Brothers.
Animal House was the best, but that wasn't
written by anyone who wrote for the show.

“We're trying not to have the big basket-
ball game at the end of ours.”

()N SCREEN_

(Continued from page 21)

Daughter, Agatha), except for Agatha, are
bloodless and bland in their portrayal of
love and sex. In Agatha Apted cast two ex-
tremely confident actors, Vanessa Redgrave
and Dustin Hoffman, in a perversely fas-
cinating tale of attraction and obsession. But
Sissy Spacek and Tommy Lee Jones never
made their courtship or marriage under-
standable in Coal Miner's Daughter, and
now in Continental Divide we have the
weakest lovers of all.

Both Kasdan and Apted have done better
work than this film; Perhaps they'll re-
member how in future projects.

Judith Sims

Prince of the City

starring Treat Williams, Jerry Orbach; written by
Jay Presson-Allen and Sidney Lumet, based on the
book by Robert Daley; produced by Burtt Harris;
directed by Lumet.

know the law,” says detective/informant
Danny Ciello towards the end of Prince
of the City. “The law doesn't know the
streets.” Prince was directed by Sidney
Lumet, and it resembles his earlier work,
Serpico. Both films portray the struggle of a
tough undercover cop who fights alone to
uncover corruption. But where Serpico was
a one-sided account of an honest cop versus
all others, Prince is a story of a man being
swallowed whole by the legal bureaucracy,
his ideal of ending corruption being itself

corrupted
Deciding to work with a Federal investi-
gation into corruption, Ciello (played by
Treat Williams, from Hair) begins by nab-
bing corrupt lawyers, Mafiosos, and far-
aying cops. But the investigation snow-
balls into a McCarthy-esque witch hunt —
there isn't anybody out there who hasn't
broken some law — and Ciello ends up im-
plicating everyone, including his closest
friends/partners. Williams' portrayal of
Ciello grabs our auention and holds it
throughout, especially
virtually al S On-ser He rages, he
fights, but he also becomes baffled by the
complexity of a system which has its own
rules for behavior. The legal system, with its
baffling ways and its lack of understanding
(Continued on page 29)

You'd never believe it to see them. They're about one quarter the size of any
standard cassette. They weigh a mere ten grams.

Yet the new TDK microcassettes, MA Metal Alloy and AD Acouslic
Dynamic, are made to deliver music. With all the richness and resonance of
standard-sized cassettes. They join the already popular D micro, made for
general use.

Inside the TDK micros are the same high qualily tape formulations as
their full-sized counterparts. The music is incredibly full-sized, too. Fora
full 60 minutes. The MA micro performs with superb high energy in micro
components with metal capability. And AD brings out high frequencies as
you never thought a micro could. All three TDK micros are engineered for
high compatibility and reliability.

Listen to the TDK micros. Your ears won't believe your eyes.

STDIK.

MUSIC LIVES ON TDK

w1981 TOK Electron
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Mutants intheMa

BY BARRY ALFONSO

Jerry Casale of DEVO spears another fish
fragment from his plate of sushi delicacies,
then resumes an attack on 20th Century life.
“What DEVO is dealing with fundamentally is
the absurdity of the human being,” says the
3l-year-old bassist emphatically. “We hate
what is assumed to be real — what most
people assume o be true and real, i It
all disgusts us ..."

Sitting across from Casale in the wood-
panelled, soft-lit surroundings of a Los

Angeles area sushi restaurant, absurdity is
on my mind as well. Mid-way through my
interview, it strikes me as a tad incongruous
that DEVO's chief public spokesman, a
musician supposedly dedicated to wising up
the “spuds” about the insanities of modern

man, seems so comfortable in this chic set-

ting. Warching a member of DEVO feast on
a crab-and-quail-egg roll while railing

against predatory capitalism is slightly disil-

lusioning.

Which brings us to the question many are
asking about DEVO these days: has the
techno-costumed quintet from Akron, Ohio
with the message about
evolution been compromised by the big
time? When their debut LP, Q- Are We Not
Men? A: We Are Devo!, was released in late
1978, the band was critically hailed as the
dadaist guerillas of rock. Everything about
the group, from their clockwork rhythms to
their robotic stage manner and lyrics about

human de-

happy mongoloids, suggested that they

would never rise above cult favorite status.

That was then —today, in the wake of their
near-platinum Freedom of Choice album
(and its Top 40 single, “Whip It"), the band
has released a new LP, New Traditionalists,
a disc which brings them even closer to
mass acceptance.

Back to the sushi bar: Casale places an-

other order (green tea ice cream, this time)
before addressing the sell-out issue head

on. “We're like ‘the band that fell to earth’

now,” he says with a wry smile. “We got

sucked up into the music business and now,
Traditionalists, the transforma-
tion'’s complete. It's inevitable — we've al-
ways said, ‘Watch us devolve, watch us be-

with New

come what we're laughing at and see how
gracefully we survive. ...""
“Whip It,” DEVO's breakthrough single, is

a prime example of what Casale means. In-

tended mainly as a tongue-in-cheek moral

uplift peptalk, the lyric actually succeeded
through its more vulgar sexual implications.
Casale says it's all to be expected: “We
wrote 'a patently disgusting lyric and, sure
enough, it worked. As long as there's sexual
innuendo in a song, it'll be a big hit. It was
perceived on that level: beating your meat,
beating your woman, beating something."
New Traditionalists continues in the di
rection of Freedom of Choice: more
mainstream song structures and arrange.
ments, with simpler, less overtly bizarre
lyrics. Casale and DEVO co-leader/vocalist/
keyboardist Mark Mothersbaugh are writing
tunes in a more direct vein and, together
with guitarists Boh Mothersbaugh and Bob
Casale and drummer Alan Myers, they're

America’s sexual fixations — or perhaps
they're celebrations of them. Buzzwords
drawn from mass media advertising and
sci-fi, usually a DEVO staple, are all but un-
used this time. The language is vaguer
though still ominous, as in “The Super
Thing" In short, the band has rounded off
some of its sharp edges — but does it neces-
sarily mean they've sold out?

Yes — and no. DEVO's peculiar, irony-
laden aesthetic allows the band to blatantly
stoop to conquer without violating its basic
principles. The crass, the grotesque, the
sweepingly inane: they've been elements in
DEVO's music and video presentations
since the very beginning. By “mutating” (a
favorite DEVO word) to fit America's tastes,
the band hopes to expose doctrine to
millions, though, Casale admits, “only about
3 percent of our audience really get our
ideas.”

Our conversation ended, Casale heads off
for a meeting as 1 continue to mull over his
words, While he was pleasant enough com-
pany, something about his press secretary
manner disturbed me. He was too glib in
his spouting of DEVO's creed, too pat in his
statements about the band's intentions. Pul-
sating beneath the neatly-packaged android
exterior of the group, I knew, was a heart
of stone craziness. DEVO might be working
within the system at present, but 1 was con-
fident that the madness which nurtured
DEVO back in Akron lived on.

My conviction was confirmed later that
night after several hours of enjoyably
warped conversation with Mark Mothers-
baugh at his home in LA.’s Miracle Mile dis-
trict. I was told by DEVO'’s management that
Mark preferred to leave press relations to
Jerry. Perhaps they were afraid to unleash
him on me. Or vice versa. In any case, I re-
sponded to Mothersbaugh's personality
immediately. He radiated the sincerity of
someone who's lived on the social fringes

| for so long they can never truly join the

masses. For better or worse, the 30-year-old
Voice of DEVO struck me as real.
Mothersbaugh's upstairs duplex pad is
short on furnishings, but filled with all sorts
of flotsam: children’s toys, strange collages
and other art pieces, tape after tape of old
DEVO material. His trademark bangs cas-
cading down his forehead, he leads me
about the place, seizing my tape recorder to
help me keep pace as he sweeps from his
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Opposite page: DEVO corporate beads meet at DEVO World Headquarters.
Above: Dadaists in detention. Below: Blasters set on satire, DEVO maintains

spudland security.

living room into his home studio and back
again.

Along the way, he paints an hilarious pic-
ture of how he and Casale distilled DEVO
out of the various creative projects they
were involved with back in Ohio. Both as
art students at Kent State University in the
early Seventies and Akron-area musicians/
filmmakers near the end of the decade, they
reveled in their status as outsiders. While
gigging in fairly conventional bands (Casale
played in a hard-core blues group while
Mothersbaugh was briefly part of a rock
unit which included Chrissiec Hynde), the
two of them were living out the concepts
that DEVO later made world-famous.

“Back in ‘75, Jerry and 1 would wi

masks our whole waking days nonstop,”
Mothersbaugh recalls with laughter crack-

ing his voice. “At the time | was managing
an apartment building where all the tenants
were scared out of their minds of me. One

night, we were up making a tape. It was a
torture routine and we were getting pretty
carried away, shouting (hmgs like, ‘No, not
the punishment cone!" Mothershaugh
bounds out of his chair, as if to answer an
imaginary knock. This old lady knocks at the
door at two in the morning, and I answer it
in a dress and a hood. Jerry had this rubber
chimp mask on and his hands were tied
behind his back. That poor lady

Alternately sickened and amused by the
cultural desert around him, Mothersbaugh
found a variety of outlets for his creative
urges. A revealing document of this time is
My \Irnggll‘ a limited-edition collection of
his mid-Seventies writings Mnlhcrshdugh
published three rs ago. Skimming it,
found the germs of DEVO songs and p;uk
aging concepts from notes and drawings
dating back six years or more —

S NOW @ mainstay

thorship of the volume,

Booji Boy,
the mutant child-monster credited with au-

of DEVO's films and stage shows. Filled
with disturbing William Burroughs-esque
fantasies and an overall disdain for all
things “normal,” My Struggle reveals
Mothersbaugh to be a bonafide obsessive. It
effectively squelches any belief that DEVO
was invented as a money-making vehicle
Mothershaugh snickers as he remembers
his early attempts to interest the music biz
in his songs: "Jerry and I drove out to LA. in

'75 to play our tape for Joe Walsh (another

Kent State lad). We went to his home in
Coldwater Canyon and, boy, were we im-
pressed — he had video tape machines and
all the things we wanted! Then we put the
tape on and Walsh ran out of the room after
the first few seconds. We couldn’t under-
stand how anybody could hea
music and not think it was great stuff

Further rejection followed. Frank Zappa
was among those who didn’t appreciate the
band's “great stuff” According to Mothers
baugh, Zappa advised DEVO to stay in the
garage they recorded in ("The day he said
that to us, he said it to the wrong spuds,
Mark asserts). Home town audiences were
even less sympathetic. At one local gig,
Mothersbaugh and company entertained a
club full of long-hairs who demanded con
ventional rock ‘n’ roll. I was dressed up as
Booji Boy all night. Everybody was getting
real angry. Finally, some big hippie came
up on stage while 1 was singing and ripped
my mask right off my head and screamed, '1
said play some Aerosmith, goddamn it!!'

Through such tough times DEVO per-
sisted, until the climate of the American
music scene loosened up just enough to

allow them their chance. To Moth-
ersbaugh's mind, what DEVO is doing
today is essentially the same as ever: "What

we're releasing now may not be as patently
weird as our earliest stuff, but it's saying the
same thing. Some of my favorite songs are
things we've never put out, but you don't
lay your most intense stuff on people right
away. I get off on the challenge of how
much DEVO we can get into people.”

Mothersbaugh continues o scheme new
ways to spread the word. "We've been of-
fered a five-minute spot every week on a
couple of TV shows. We want to do some-
thing called ‘Club DEVO," where we can
play our most bizarre music and put things
like Booji Boy up front. We want to do
things like that after people take what we
say seriously. Maybe DEVO could be re
sponsible for something good, like getting
rid of the leaders of the Republican party

Such a lofty goal, I suspea, is beyond the
imagination of most pop music groups. But,
then, is DEVO truly a pop band at all —or is
that identity just another of the masks Mark
and Jerry have been fond of all these years?
Is there, ultimately, an identity that wears
no mask? | can't really say. But even an or
dinary spud like me can sense the delight
Mothersbaugh takes in molding reality on
his own terms. "I think what DEVO really
means is knowing that things are f — d up
and laughing along with it while it's hap
pening to you,” he reflects. “What 1 want to
do is o choose my mutation rather than just
accepting one — when my times comes, [l
just get silicone injections and trn into
Booji Boy.

=N SCREEN===

(Continued from page 27)
for the people with whom it deals, is the

real enemy Jim Gullo

Shock Treatment

starring CUJ de Young and Jessica Harper, writ
ten by Richard O'Brien. produced by Low Adler
directed by Jim Sharman

his film musical, a sort of quasi-sequel

o The Rocky Horror Picture Shou,
color and has Dolby sound

That's the good news

The bad news is that this posturing, pan
dering, claustrophobically directed atempt
to mine the same Rocky vein of Divine Dec
adence has come up totally empty. It hasn't
a memorable character, a toe-tapping tune
a single moment so outrageous as Dr. Frank
N. Furter (Tim Curry)'s showstopping re
ndition of “Sweet Transvestite” or even
actor Charles Grey wiggling atop his desk
singing t's Do the Time Warp Again
Rocky Horror was for specialized tastes, but
at least it was sincere inits message, which
was, basically, “loosen up and boogic

is in

his film, whose cross is borne by many
s same Ccreative talents,” his no
discernible point of view. It's plot, if one in

sists on abusing that term, has Brad and
Janet Majors (the only characters carried
over from the first film, and the Ozzice
Harriet of Transvestism) appearing on
faintly amusing version of the Newlywed
Game. Janet is encouraged o send her hus
band to the funny farm, where he is stuffed
with enough drugs 1o o.d Cheech and
Chong. Meanwhile, she is corrupted into
the new advertising SEX Sy mbol for telev
sion magnate Farley Flavors, who turns out
to be Brad's long-lost twin brother
Utterly wasted is the lovely Jessica
Harper, who sings her heart out and docs
her best with material thin enough 1o
sneeze through. Tim Curry, the saving grice
of Rocky Horror, absent here,
presumably turning down a chance for an
encore. Judging by the audience reaction
the screening, he made the right decision
Steven Barnes

and

is notably

Chariots of Fire

starring Ben Cross avd lan Charleson, writlen by
Colin Welland. produced by David Puttnam. di
rected by Hugh Hudson

fter a demoralizing glut of wretched or
disappointing films, Chariots of Fire
comes along with liule hype, no advance
warning, and a depth of commitment and
breadth of talent that make the
movies in release look like anemic,

telligent runts
Chariots of Fire revolves
British runners who ultimately compete in
the 1924 Paris Olympics. Eric Liddell
(Charleson), Scottish missionary, runs for
God; "1 honor Him when | orun; 1 feel His
pleasure.” The other, Hiarold Abrahams
(Cross), a wealthy Jew, runs to defy the
bigotry he encounters even (perhaps espe
cially) in Caius College, Cambridge where
he is a law student, presumably living
privileged life. Describing this dichowomy to
his I'm
semi-deprived, they lead me 10 water but
they won't let me drink.” This 15 not
another sports film obsessed with: beating
(Continued on page 30)

other
subin

around two

actress lover, Abrahams says,

Just




CLASSIFIED ADS

REO, STYX. AC'DC, RUSH. A
wookl, Who, Santana. Gars. Ramones,
Costello. Kinks. Queen. Cheap, Tull

Hatchet, Scorpions, Sabbath, Nugent,
Acrosmith.  Zevon, Heart, Joel
Frampton, Concert  Photographs
Sample/Catalog $1.00. RN R, Box

1158, Collegeparke. MD 20740 (013)

ROCK & COUNTRY COLOR PHOTOS!

AXSS/BX10:. 150 performers. quantity
prices' 32 page catlog/sample $1
Mention favorite

“Smile” b
Box 15293-A

Chesapeake, VA 23320

BREAD & BUTTER

(013)

OFFSHORE  JOBSN' Latest information!

Positions, wages, companies now hir
i Send long stamped envelope 1o
Offshore Guides, P.O. Box 4476-A,
Biloxi, MS 39531 023)

“(CELEBRATE!
Happy Birthday, Mel & Jane!
Another year gone down the drain
So open up another beer.

And celebrate this brand

new year (031

Hirthday greetings, wedding wishes,
Kraduation announcements,
muzvabs, whatever Sav it with affec
tion in Celebrate! in Ampersand

bar

~JFOCUS & CLICK

Cameras and equipment can be
bowght and sold here

FARAWAY FRIENDS

PENFRIENDS-ENGLAND-USA.  Make
lasting friendships through correspon-
dence. Send age, interests. Free reply
Harmony: Box 89AMP, Brooklyn, NY
11235 063)
(GETTING AROUND
Travel u/i/loﬂllmlll‘\, vacations, ride-
sharing, apartment-swapping — read
about it in Gewting Around

_FEELING (JOOD

VITAMINS ARE MONEYMAKERS! Great
repeat nrdu business. 200 n.nur.nl
vitamin

simple. Legal. Plus other credit secrets,
Free deils! Send SASE to: Inflation
Reports, AM-A, P.O. Box 60148, Lo.
Angeles. CA 90060 (133)

_PANDORA'S BOX

JOHN LENNON WINDOW STICKERS.
First in 4 Beatles collection. Very lim
ited supply. $3.00, Dallof, 238 East
5300 South, Murray, UT 84107, 41

READ ON

Magazine subscriptions and collec
tions, hooks and all literary pursuits
can be listed here.

—_ GET $ RICH

Need investors for your Oregon pine-
apple plantation Want to unload
that same plantation on some unsus
pecting entreprenewr? List your busi-

NY 11580,

PF Get confide y 4 '
price list Vitamin Power Inc.. Dept. | " % ot bere
AM, 51 Franklin Ave. Valley Stream,
3 | ] HREADS
1 Scrub Suits.

AT HOME

Sell your used (or new) furniture and
housebold items bere.

"How TO...

"OUTWARD BOUND. Backcountry ski-
ing 10-day & 21-day courses. De-
cember-April. Two academic semes-
ter courses. Contact: Dept. AM, 945
Denver, CO 80203 (303)

HAUTE (_UISINE

High!!
POTENT, REFRESHING BEVERAGE
One glass per hit. Easy to make. §
faction guaranteed. Send $2.00 and
SASE for “Liquid Lude” recipe to Ideas
Unlimi
19474

(043)

Get ready for this! If you bave a recipe
Ibal you want to share with Amper-

, send it in and we'll print
i fur Jfree tmb)eu 10 our test kitchen
staff approval). Those of you selling
your cookhooks, bowever, must pay
like everyone else.

A Real
Professional Combo!
Four swell songs on one entirely

eunclpd- EP! From the -ntc
“Chnp and Superficial”!
“Dinner's On You™!
'n-y Taught Me Evolution"!
“Lawn Job”! And i
(34.50 cassette) plus $1 postage
and handling!

only $3.50

. Box 162, Skippack, PA

sr,uim (103)
Education' The bope of the future!
Trade schools, training books, classes,
mail-order diplomas!

LOOSE & (()\ll'OF(TABH' QLOTHING,
sizes run large. Colors: Surf Blue, Misty
Green, Jade Green, White, and Pink.
Sizes: XS S M L. Tops $850, Pants
$9.75. Set $17.75. Add $1.25 for post
age and handling. Satisfaction guaran-
teed. Mail check or money order to:
Dr. Tops, P.O. Box 8041, Paducah,
KY 42001 arny
BEER & LIQUOR T-SHIRTS. Official
logos, screenprinted. More. Catalog
$1.00. First Class Products, 1868-AMP
Altamont Avenue, Schenectady, NY
12303, (173)

| RADING POST

(Continued from page 29)

the other guy; it's about personal
triumph, and it's not merely good, it's
elevating — but not in the sappy
violins-and-tears tradition.

The film looks perfect; 1 don't know
why it is that the British can make pe
riod films look right (with a relatively
small budget) and we can't, but we
should rejoice that somebody knows
how. There isn't a wrong note or chair
or photograph anywhere. My only
quibble derives from my ignorance of
the 1924 Olympics: we, don't learn
exactly who won what. Also, the title (a
line from William Blake's
is a mystery to most Americans.

But don't let these minor omissions
stand in your way; spend your money
on a movie that deserves it. There are
50 few

Judith Sims

Honky Tonk Freeway

starring William Devane and Beau

ridges, written by Edward Clinton,
produced by Don Boyd and Howard
W Koch, Jr., directed by Jobn
Schlesinger.

S(v lile of the humor in Honky
‘onk Freeway is of the intelligent
variety that one seriously wonders why
such actors as William Davane, Geral-
dine Page, Hume Cronyn and Jessica
Tandy had anything to do with it
Honbky Tonk Freeway purpors to be
the story of the commercial crusade of

of i

| OOKING GOOD

Cosmetics, bealth and skin care prod-
ucts, Dr. Quackenburg's Snake Oil
Elixir that can grow bair on a billiard
ball and smooth owt the wrinkles on
a rbinoceros. Step right up and get
yours now!

MUSICAL N OTES

RECORD EXPRESS CORP! Free catalog!
Fast service! Low prices! Cut-outs,
picture disc, send to—Record Ex-
press, 1801 S. Lumber, ch.cagu,

60616, (123)

Loved John
NILSSON'S “PUSSYCATS" ALBUM. Pro-
duced by John Lennon, Ringo on
drums. $695. Lollipop Records, Box
499A, Queens, NY 11365, 121

~ ODDS & ENDS

Combo ® Box 4888

Panorama City, California QIGII

Raves

Per Word

(17 word min ) 295
Drop Cap 1500
Bold Head 2200
Signature 4300
Inset 8500
Inch of Ant 16500

DEADUNES

3 Dec Oa 9
4 Jan /Feb Dec 10
5 March/April Feb S
6 May/June March §

Need Credit?
GET VISA, MASTER CHARGE CARD —

with no credit check. G

So you bave eighty-six Joe DiMaggio
baseball cards, and the only one lack-
ing to make your collection complete
is Bob Feller? See if you can get some-
one to trade with you.

\X/HEELS

Sell your car or your bike in the pages
of Ampersand. Maintenance manuals
and other related information also
welcome.

O/ ONE

WITCHCRAFT! Journal (four is-
sues) $12.00. Witches Spellbook $5.50.
Magickal Days Calendar $4.50. Unique
supply catalog $2.00. Send to: Castle
Rising, Dept. A, P.O. Box 5538, Denver,
CO 80217. (203)

Double, lluuble I(ulrlndln;uble’
mumlgetwmrmapepnmedbnr
Jor free. But you can sell your sooth-
saying secrets, voodoo dolls and rare
berbs in the Ozone.

Advertising Order Form
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My ad has

words, totaling

l-wﬂabwﬂdmpcqa Obold head, [ signature; [ inset; Ol inch of
Please

an; for a grand total of
tell us which section you wish 10 run in

Name

attach your ad copy to this blank and

Address

Cary

Stae.

Zp

31 am interested in running a display ad. Please send me your rate card.
Send 10 Ampersand Classfieds, 1680 North Vine, Suite 900, Hollywood, CA 90028
L I i)

the town of Ticlaw, Fla., which, in spite
P does not
get its own exit on the newly built
freeway. On their ways to Ticlaw are a
renegade family man from Chicagu

ON SCREE .

‘Jerusalem™

Tarzan the Ape Man

starring Bo Derek, Richard Hamis &
Miles O'Keefe; written by Tom Rowe &
Gary Goodard, directed by Jobn Derek.

T.lrl;l . the late Edgar Rice Bur-
rough's mythic Lord of the Jungle,
has about as much to do with John and
Bo Derek’s much-publicized remake
of Tarzan the Ape Man as Jack Nichol
son has to do with Jack-in-the-Box
Since the film's focus is on Bo-as|
for at least two-thirds of its consider
able length, MGM should have re-
christened this saga Jane Goes Ape. Os-
tensibly, the script deals with the con-
flict between Jane, a turn-of-the-
century heiress, and her father, a
long-absent Great White Hunter she
has followed all the way to Africa. But
this father-and-daughter skirmishing is
merely a prelude to the film's Big
Moment — Jane swings with Tarzan.
That, in wrn, allows John Derek (who
directed and photographed) to shoot
what amounts 0 a Playboy layout-on-
film, a kind of Bluer Lagoon for the
Cosmo crowd. Unfortunately, two
things get in the way. First, there's Bo,
who loses what undeniable appeal she
has every time she opens her mouth
and delivers line readings flatter than
any that can be heard in your average
Army basic training film, The second
problem is a much-muscled, ex-
football player named Miles O'Keefe
who, as Tarzan, is supposed to be en-
raptured by Jane but actually carries an
expression of annoyance which
suggests he has better things to do ..

like a modelling assignment for
Playgiri or a trip to the gym. The film's
climax, which finds Tarzan waylaid and
Jane and Big Daddy (Richard Harris) at
the mercy of some pygmies, is initially

ing subplot, an eld:rly ad man and his
tipsy wife (Cronyn and Tandy, who
are, as always, a dynamite pair). As in a
sort of misbegotten Nashwille, these

mix, match and play musical

quite ‘Why are all these pe-
tite creatures jumping up and down
with venomous looks crossing their
brows? Finally, it dawns on the con-
fused viewer why they are carrying on
like munchkins-on-speed. They're mad
.. fighting mad. They read the script.

Bill Royce

cars until they are all
t

There are a few good moments. The
opening shot of an exploding grove of
palm trees is a subtle parody of the
same moment in Now (and
later comes the blowing-up of the
bridge, or in this case, a freeway
overpass). The film's climax is a High
Noon-type with the town's
mayor/minister/innkeeper (Devane)
striding down the deserted streets to
meet with the evil' government
bureaucrats. There is the rather touch-
ing plight of a young nun (Deborah
Rush) who steals away from her
superior (Page) for forbidden dabs of
perfume and dips in the pool. And
there is the immonal line: “The Inter-
national House of Pancakes is the one
consistent thing in my life.”

But most of what we get is tasteless.
We visit the drive-thru mortuary. We
meet a dizzy young blonde (Beverly
D'Angelo) who carries her late mother

halfway across the country in an urn; a
wasted hitchhiker (Daniel Stern)
winds up snorting the contents of that
urn. We meet Bubbles, the water-
skiing elephant. Get the idea?

Do not fear, friends, that your life
will be incomplete without Honky
Tonk Freeway.

Susan Armine

American Werewolf in
London
slan‘tm( David Naughton, Jenny Agut-

Dunmne; written and di-
Wbylobﬂm

erewolf's best scenes are the first
ones wherein American college
students Naughton and Dunne trek
through deserted of northern
England on a full moon night. Their
dialogue is sharp and real and witty,
and the film never quite amains that
level again (except for one brief scene
later when nurse Agutter feeds patient
Naughton). The actors are engaging,
but there is linle style on display here.
It's neither a spoof of, nor homage 1o,
the genre.
Those who adore horror films with
hairy creatures and foggy forests and
lurid special effects will probably find

all 100 cuddly. But for the rest of us—
those who think most horror/

'vampire movies stupid and
childish —Landis' film is funny, divert-
ing, inoffensive and OK.

Judith Sims




The low-profile STA-7 receiver in its
bold-lool -black metal case is just
3%-in. high! Yet it delivers a full
10 watts per channel, minimum rms
into 8 ohms from 20-20,000 Hz, with
no more than 0.4% total harmonic dis-
tortion. Our matching Minimus®-7
cast-aluminum two-way speak

tems are less than 8-inches high, and
easily fit on a bookshelf.

n ;glc__lpmt m using min,,‘

" output for use with

larger speakers.

Small Size Doesn’t Mean Small Sound.
Don't let the size of System Seven fool
m. It has the features you'd expect to

in full-size, higher-priced, stereo
components. We know! Because Sys-
tem Seven was engineered by Radio
Shack, and is manufactured in one of
our own 28 factories.

Advanced Circult Design. The FM
tuner has an FET (Field Effect Transis-
tor) for exra-high sensitivity and fow

- .noise so you can hear even weaker,

way you lnd 2 loudness button
you mw sound even at low
istening levels.

The Heast of a Fine Music System. A
magnetic phono input lets you use the
finest quality changers and turntables
to play records through your system.
There are input and output facks for
recording and playing tapes plus a but-
ton that gives you true off-the-tape
monitoring when recording with a
three-head deck. You can also add an
equalizer or other sound processing ac-
cessory. An aux input allows you to
play a second tape deck or TV sound
through System Seven. Other features:
A and B speaker switching, head-
phone jack fg:“}mvute listening, AC
convenience et.

Maximum Sound, Minimum Size and
Price. Come in and try out System
Seven for yourself. It's the result of
over two years o?‘ development, plus

a our 61 experience in. elec-
if limited

System Seven Proves That Good Things Come in Small Packages—

At a Small Price!

Realistic Puts the "Real” in Sound
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